45

13 UICTOPUU EBPOINENCKOM MODTUKHU

A.E. MaxoB

YUEHUE O NOJAPAKAHUU IPUPOJIE
B JIUTEPATYPHOI1 TEOPUH ®PAHITY3CKOI'O
KJIACCHUIIN3MA

Annomayus. B craThe 1OKa3aHO, Kak IIO3TOJIOTHS (PaHITy3CKOTO
KJIACCHIIU3Ma YCBaWBAE€T BOCXOJSIIMN K aHTUYHOCTH HPUHIMI MOIPaXKaHUs
npupoze. [lompaxaHne B KJIACCHIIM3ME ITOHUMAETCA KaK «METOJHMYECKOE)»
YIOpsZ0OUEHHE TPUPOJBI; OHO JOCTUTAETCS OTOOPOM IMPEAMETOB M OCOOBIM
CHocoOOM MOJpakaHusl, KOTOPBIA JOJDKEH MOJHUMATh MPUPOIY A0 CTaryca
MIPOM3BEICHUSI MCKYCCTBA. DTOT CHOCOO MOJpakKaHHs XapaKTEepPHU3yeTCsl Kak
ylIydlleHue, UCIIpaBIICHHE, IOJINPOBKA, YKPalIeHNe; MPUPOJa TPAaKTOBAHA KaK
HEYTO HECOBEPIICHHOE WM HE3aBEPIICHHOE, KAK YEPHOBHMK WM KaK MaTepHs
JUIS XyIOXKHMKA. B BEIOOpE CTHIIS TOXKE CIeqyeT MoApakaTh IPUPOJE; HO ECIH
Ha ypOBHE M300pa’kaeMoro IpeaMeTa UCKYCCTBO JOJDKHO MOJHUMATh IPUPO-
JIy B BBICOKYIO c(pepy M3SILIHOTO, TO HA YPOBHE CTUJIS, HAIIPOTUB, — HCKYCCTBO
CIIycKaeTcsl K IPUPOJIe, K ee 0e3bICKyCHOI mpocToTe. BriOop noapaxkanus kak
OCHOBHOW TBOPYECKOW CTpaTEeTMH ONpaBAaH TEeM OOCTOSTEILCTBOM, YTO BCE
JICWCTBHSA CaMOM MPUPOJBI TaKKe MPEACTABISIOT cO00H moapaskanus. Takum
00pa3oM, moapa’kaHue TPAKTYETCs] HE aHTPOIOJIOTHYECKH, KaK CBOMCTBO dHe-
noBeka (Tak 6610 B «Ilo3THKE» ApHCTOTENs), HO KaK YHHBEPCAJIbHOE CBOMCT-
BO MUPO3JaHHUS.

Knioueswie cnosa: xnaccuiu3m; noapaxaHue; Npyupoia; METOA; CTHIIb;
Hukona byano; Pene Panen; XKan Hlamnen; Kau-Jlyu I'e3 ne banb3ak; ['nitom
Komnpbre.
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Makhov A.E. The doctrine of imitation of nature in the
literary theory of French classicism

Summary. The article shows how the poetology of French classicism
adopts the principle of imitation of nature dating back to antiquity. Imitation
in classicism is understood as a systematization of nature according to
a «methody; it is achieved by the choice of objects and in a special way of
imitation, which should raise nature to the status of a work of art. This method
of imitation is characterized as improvement, correction, polishing, decoration;
the nature is interpreted as something imperfect or incomplete, as a draft or as
a material for the artist. Poet should also imitate nature in his style. At the level
of the depicted reality art must raise nature to a higher sphere of aesthetic val-
ues; but at the level of style, on the contrary, art descends to nature, to its art-
less simplicity. The choice of imitation as the main creative strategy is justified
by the fact that all actions of nature itself are also imitations. Therefore, imita-
tion is interpreted not anthropologically, as a property of man (such was the
case in Aristotle’s «Poetics»), but as a universal property of the world.

Keywords: classicism; imitation; nature; method; style; Nicolas
Boileau; René Rapin; Jean Chapelain; Jean-Louis Guez de Balzac; Guillaume
Colletet.

Wnest noapaxcanust Kak CTPATETUH TIO3UU M UCKYCCTBA B IICJIOM,
chopmynupoBanHas B Autuunoctu (B «['ocyaapcte» Ilinatona u, ko-
HEe4HO, OoJiee opoOHO — B «[loaTuke» Apucroresis), MPOXOIAUT Yepes
BCIO MCTOPHIO €BPONEHCKOM IMOATUKU Kak OJHAa U3 €€ LEHTPaJIbHBIX
JIOKTPUH; OJTHAKO KaXJ1ask S1oxa MO-CBOEMY TPAKTYeT 3Ty HJICI0, BKITIO-
Yasi ee BO BCE HOBbIC NMOHATHIHBIE KOHUrypauuu. B «[loatuke» Apu-
CTOTENSI B KAYECTBE OCHOBHOI'O MPEIMETa MOAPAXKAHUS BBICTYIIACT HE
MPUPO/JIA, a JCUCTBUS JIFOJICH, CKJIaIbIBAIOIIMECS B IEJIOCTHYIO (haldyiy.
MpIcib O TOM, YTO MPEAMETOM MOJpaKaHWsi B HCKYCCTBE JIOJDKHA
BBICTYINaTh UMEHHO MPUPOA, CHOPAIUUYSCKH BO3HUKACT B AHTUYHOCTH
(manpumep, y Ceneku, [Inotuna [ITanodcku 1999: 17, 106, 114)),
B CpenneBekoBbe (cM. B «Metanoruke» Moanna CoscOepuiickoro: Bo
BCEX MCKYCCTBAaX, B TOM YHCJIC B MO33UH, IIOAPAKAIOT MPUPOJLY», «et
in poetica naturam imitatur» [Joannes Saresberiensis 1855: 847]), Ho
00IIIMM MECTOM OHA CTAHOBUTCS B IMIOATHKAX UTAIBSIHCKOTO Peneccanca
[JTosunckast 2010]. TakuM OOIUM MECTOM OHA OCTAeTCS M B JMTEpa-
TYypHOU Teopuu (ppaHIly3CKOTO KIIACCHIIM3MA, TJE MOJpaKaHUe TPAKTY-
€TCS KaK YHUBEPCAJIbHBIN MTPUHIIUI, KOTOPBIH JTOJIKEH IAPUTh «BO BCEX
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skaHpax nod3uu» [Chapelain 2007: 223]. [Ipu 3ToM OXBaT NpPeAMETOB
MOJIpaKaHUEM — PAa3HBIN B PA3HBIX XKaHPaX, U C ITUM PA3JIMIUEM MOTJIa
CBSI3BIBAThCS JKAHPOBas uepapxus: Tak, Jiyu Jle JlaOypép nosaraer, 4ro
reporyecKas od3Ma BhIIIE POYUX JKAHPOB, IOTOMY YTO OHA MPECTaB-
JISICT TIPUPOJTY «BCHO LIEIHMKOM (toute entiére)», B TO BpeMs KakK MpOUre
JKaHpbl (B TOM YHCJIE€ M Tpareaus) IMOJPAKAIOT JIMIIL €€ YacTAM
[Le Laboureur 1666: s. p.]. Takoe nmoHMMaHUe 3MONECH MEPSKIUKACTCS
C TPEeANOYTCHUEM 3TOr0 XaHpa y byano mo mpusHaky OOIIMPHOCTH
MOBECTBOBaHMS (3M10C — «OOMIMPHOE IMOBECTBOBAHUE O JJIMTEIHHOM
neiictum» [Boileau 1969 a: 102; chant III, v. 161]); onnako u Jle Jla-
O0ypép, u byano He OTOXIECTBIISIOT 3Ty OOIMIUPHOCTH CO BCEIO3BOJICH-
HOCTBIO, HaKJIaJpIBasi OIpeelICHHbIe OrpaHUYeHHsI Ha BBIOOP M300pa-
JKaeMbIX B 3MOMEe MPeaIMeToB. BrpoueM, Te Wi HHbIE OrpaHHUYCHUS
B 00JacTi U300pakaeMOro IMpeIoiaraloTcs Al JII000ro KaHpa, Io-
CKOJIBKY TIOJ[paXKaHWe PEryJIHPYeTCs KPUTECPUSIMH IPABIOMOA00US
(cMm.: [Maxos 2020]) u nexopyma, TpeOYIONMMH BBIOMpATh MPEIMETHI
JUTSL TIOIpaKaHHs M UCTIOJIb30BaTh TaKOH Crocol Mmojpaxarb, KOTOPBIH
MO3BOJIMII OBl COTJIACOBATh MPHPOJY C HOPMaMHu OJIarOMPHUCTOMHOCTH.
3T0 03HAaYaeT, YTO BOCIIPOM3BEACHHUE TPUPOABI B IIO33UH JOJKHO OBITH
HE TPSMBIM, HO OTIOCPEIOBAHHBIM.

OmnocpenoBanue NpUPoOAbI MOHATHSIMA METOAQ U UCTHHBI;
BHIOOp NMpeaMeTOB

Lenbiit psig BBICKA3bIBAHUM, Ka3aJloCh Obl, CBHJICTEIILCTBYET
0 TOM, YTO HUKAKOTO BBHIOOpa MPEIMETOB HE TPeOYyeTCs, — HAIPOTHB,
npeArnonaraeTcs NoApakaHHe TOYHOE IMOYTH A0 HIUIIO3MOHU3MA, [0
WCUE3HOBEHUS Pa3IMyMsi MEXIy IOAPAKACMbIM H IOIPaXKaIOIIIM:
M033UsI ¥ JKUBOITUCHh «HE YTO MHOE, KaK MOJApaKaHWe MPUpPOJEe, H YeM
Oonplie OHM TPUOIMKAIOTCA K HEW, TeM OOoJbIlle OHU COCEACTBYIOT
C COBEpIIIEHCTBOM, KOTOpoe uM nojobaet» [Godeau 1631: s. p.]; «Iloxa-
pakaHHE BO BCEM IPOW3BEACHUH JIOJDKHO OBITH CTOJb COBEPIICHHBIM,
4TOOBI HE BOCIIPUHUMAJIOCH HUKAKOTO Pa3IHUMs MEXAY MOAPaKaeMOou
BEIIBI0 M TOHW, 4To el moxpaxaer (entre la chose imitée et celle qui
imite)» [Chapelain 2007: 224]; «Bo Bcex NpOM3BEACHUSX HCKYCCTBA
yeMm OoJIblile CIIEAYIOT 3a MPUPOJON U MOoJApakaloT ed, TeM Oosee co-
BepIIeHHO npou3BeaeHue» [Desmarest 1670: 17].
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OnHako 3TO IKOOBI «TOYHOE» TOAPaKaHHUE B TO K€ BPEMs TIOHH-
MaeTcsl Kak OIOCpPEJOBaHHOE: MPUPOAA AAETCS IMO3TYy Yepe3 NMPU3MY
«IpaBWI», YCTaHOBJICHHBIX IO3TUKOW, mpexae Bcero «Iloatuxoin»
Apucrorens. [[ns Takoit omocpenoBanHoi npupoasl Pene Panen Haxo-
JUT CTaBIIYIO IMOMYJIIPHOW (HOPMYIy «METOAMYECKH YIOpPSIOYCHHAs
npupoaa (la nature mise en méthode)»: «Iloatuka» Apucrorens, mo
€ro MHEHHIO, 1 €CTh «HE YTO MHOE, KaK MPUpPOAa, YIIOPSJOYCHHAs Me-
TOJIOM, U 3]IpaBbIil CMBICTI, CBE€JCHHBIA K MPUHIMIIAM; K COBEPIICHCTBY
MOJKHO NPHHUTH JIMIIb MTOCPEACTBOM ITHX MpaBWD» (T.€. MpaBWJI, ycTa-
HOBJIEHHBIX ApHCTOTeNIeM); B IpyroM MecTe 00 3Tux mpasuiax Pamen
TOBOPHT: «...OHH CO3J[aHbl JIMIIb Ui TOTO, YTOOBI CBECTH NPHUPOIY
k Metony (réduire la nature en méthode), uToObI ciieqoBaTh (suivre) 3a
HEW Iar 3a maroM M 4ToObl HEe YIYCTHTh HU OJHOU ee uepThD» [Rapin
1970: 9, 26]. TpebGoBaHue TOUHOTO BOCIIPOU3BEICHUS MPUPOJIBI, BhIpa-
JKEHHOE TPAJAUIMOHHONH MeTadopoil «ciemoBaHUs MO ciegam» (J1ar.
vestigia sequere — cm. [Kaminski 1998: 238]), 3mech mapamokcaibHO
coderaeTcs ¢ TpeOOBaHHEM COTJIACOBBIBATH, TAPMOHH3UPOBATH MIPUPOTY
W METOJI, 3aKJII0UYEHHBIH B «IpaBuiax» Apuctorens. CaMu TEOPETHKH,
O/IHAKO, HE OUIYIIAIOT 3/7€Ch HUKAKOTO MPOTHBOPEUMS: MpaBUIIA JUIS
HUX TOXKJAECTBEHHBI MCTMHHOM MpHpoje. DTO OTOXKAECTBICHHE OCO-
OCHHO $ICHO BBIPAXCHO B TAMSITHUKE AaHTIUHCKONW IIOITOJNOTHH —
«OmpiTe 0 kpuTHKe» Anexcannpa Iloymna, 3auMcTBoBaBiiero y Pamena
WJCI0 TIPUPOJBI, YHOPSIAOYEHHOW METOAOM: «OTH ApPEBHUE MpPaBUIIa,
OTKpBITHIC, a He u3MmbIiuieHHbIe (discover’d not devise’d), no-npexxaeMy
SIBJISIFOTCSL IIPUPOAOM, HO MPUPOJOH, YHNOPAJIOYEHHOH METOIUYECKU
(Nature Methodiz’d)» [Pope 1754: 97].

Koppensiuust mOHATHI NPUPOJRI M MeTOla ObLIa HAMEYEHA YiKe
B TpakTare «O Bo3BbIIIEHHOM» IlceBno-JIoHrnHa, rae roBOpuTcs, 4To
MpHUpOJIa «BO BCEX HAIIMX TBOPEHHMSIX AOJDKHA MpEAroyiararbcs Kak
(GbyHIaMeHT, Havallo U TIEpBOEC OCHOBAaHUE», HO TYT K€ yTBEP:KAaeTCs,
YTO «HAIl Pa3yM HYXIAeTcsi B METOAE, YTOObI HaydUThCS TOBOPHUTH
JUIIB TO, YTO HY’KHO, ¥ TOBOPUTH 3TO B HY)KHOM MecTe...» (I[UT. 110
¢dpanysckomy mepeBoay byamo: [Longin 1840: 320]). Meron yxe
3[ech BBICTYIAeT KaK OTPaHUYUTEIbHBIA MPUHIMI TpU OOpalleHUH
K Tpupoje (HWKE B TpaKTaTe OH YMOMoONseTcs «ysae»). TeopeTHku
KJIACCHIIM3Ma YCJIOXHSIOT OTHOIIEHHUS! IPUPOJIBI U METO/A («IIPaBUID»):
MOCTIEIHUI paccCMaTpUBAETCS KaK YacTh MPUPOJBI, JaKe KaK ee OCHOBA,
W U3BJIEKAETCA W3 MPUPOABI («OTKPHIBACTCS» B HEW, MO BBIPAKEHUIO
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[Moyna), 4ToOBI 3aT€M CTaTh OPYAMEM «IIPABHIBLHOTO» (M30MpaTeIbHO-
TO M yJIYYIIAIOIIET0) NOApakaHHsl TOU JKe IPUPO/IE.

[oHsiTHE IPUPOABI BCTYMAET TaKKe B KOPPEJSIIHUIO C TOHITHEM
UCTHHBI (Vrai), KOTopoe, 1o MHeHHIO P. bpesi, IpOHWKaeT B O3TOJIOTH-
YecKkre MOCTPOeHHs TMoJI BIUSHUEM KapTe3uaHcTBa [Bray 1927: 148];
o0ImMM 3HaMeHaTeJIeM JUIsl OHSATHI MPHUPOJBI M UCTUHBI MHOTAA CTa-
HoBHTCs Kpacota (la beauté), u B aTom ciydyae urorosast popmyia Ta-
KOBa: MPEKpPacHO JIHMIIb WCTHHHOE, M3BJICUEHHOE M3 MpPUPOABL. SIcHee
BCETO 3TOT X0 MbICAHU BbipaxeH B IX mocianuu byaio, rae cHauyana
roBoputcs: «[IpexkpacHo numib uctuHHoe (le vrai): OIHO JWIIb UCTHH-
HOE€ JIOCTOMHO JIto0BU (aimable); OHO JOKHO LAPHUTh MOBCIOAY, JaxKe
B BbIMEICTE (fable)»; a 3aTem BBISICHSIETCS, YTO KpacoTa «UCTHHHOTOY
3anoxeHa B npupoze: «Jloxuoe (le faux) Bcerna 0e3KU3HEHHO, CKYY-
Ho, Bsuto (fade, ennuyeux, languissant), HO mpupojaa UCTHHHA <...>,
TOJIBKO €10 OJTHOW BOCXMILAIOTCS U TOJBKO €€ OJHY JIIOOAT BO BCEM»
[Boileau 1969 b: 65-66; vv. 43—44, 85-87]. B 10 ke BpeMs IOHUMaHHE
NPUPOABI KaK MCTOYHWKA UCTUHBI M KPACOTHI HAKJIAJBIBAET OrpaHUYe-
HUSl Ha DCTETUYECKH MPHEMIIEMYIO MPUPOAY: Belb OUYEBHIHO, YTO
JAJIeKo He BCE B MPHUPOJIE MPEKPACHO M MCTUHHO. [IoHATHE TPUPOABI
BHOBb OKa3bIBaeTCsl OMOCPEJOBAHHBIM — HA 3TOT pa3 MOHITUSMH HC-
TUHHOTO U TIPEKPACHOTO.

BcenenctBue 3TMX OMOCpEeNOBaHWI caMU MOHATHS MPHUPOIBI U
MPUPOIHOTO, €CTECTBEHHOTO (naturel) moirydaroT pasHbIE TOJKOBAHHS
Yy TEOPETUKOB U CTAHOBSITCS HESCHBIMH, Ha YTO OOpallacT BHUMAaHUE
yxe Ilackanb: «HeusBecTHO, YTO Takoe 3TOT MPHUPOIHBIA OOpaselr
(modéle naturel), koTopoMy Hajgo moapaxatb...» [Pascal 1871: 289].
MHOr03Ha4YHOCTh ATUX HOHATHHA y MO3TOJIONOB KJIACCULU3MA OTMEUYAET
u Pene bpeii, mosiarast mpu 3T0oM, 4TO B LIEJIOM IIOHATUE €CTECTBEHHOIO
(naturel) «BbIpa)kaeT COOTBETCTBHE MPOHM3BEICHHS HCKYCCTBA HEKOM
WeabHONW MOJICNIH, KOTOPYIO YCIIOBHO Ha3bIBAIOT Tpuponoi» [Bray
1927: 143]. 3T0 COOTBETCTBUE JOCTHTaJIOCh IPEXKIE BCEro 0TOOPOM
IIPEAMETOB, XapaKTEPHBIN IpUMep KOTOporo HaxoauM B «Iloatuke» Jla
MeHapabsepa: OH 0ZoOpsIeT 1M03Ta, KOTOPBIH PElIHT W300pa3HuTh @Kap
OWTBBIL, APOCTH OypH, HECHACTHE KOPAOJIEKPYIICHUS, HCCTYILUICHHE PEB-
HOCTH» U T.II.; HO OH HE OJJOOPHUT, €CIIH KTO-IMOO0 «HANAET yIOBOIBCT-
BHE B TOM, YTOOBI MPEYBEIMYCHHO OIHUCHIBATH HHU30CTh CKYIIOCTH,
THYCHOCTh TPYCOCTH, YEpHOTY KOBAapCTBa, YXKac >KECTOKOCTH, Ips3b
0OeTHOCTH M WHBIE HENPUTIsIHBIC npeamethl (vilaines choses), koTopbie
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MYYaroT ¥ BO3MYIIAIOT Bce OJIarOpoJHBIE MYLIH CBOUM OTBPATHUTEIIb-
HBIM WJIH yapy4atonmM Bugom» [La Mesnardiere 1640: 314-315].

[MpuBenenue mpuUpoOAbI K METOAY IpPEIIoiaracT paslielicHHe ee
NpPEMETOB B COOTBETCTBHU C KPUTEPHEM JEKOPyMa, OTBEpPraroliero
CHENPUTIIHOSY; 9TO pazaenenue Jla MeHapabep U IEMOHCTPUPYET Ha
KOHKpETHBIX npumepax. bonee obmiee pasaenceHue npemiaraer Opan-
cya lllapmanThe: ecth 00biuHas npupona (Nature ordinaire) u mpeBoc-
xoxHas npupoja (Nature excellente), B KOTOpOH TOXKe €CTh CBOS ecTe-
cteeHHocTh (Naturelle); atoit Gonee kpacusoit mpupone (Nature plus
belle) u moppaxaroT XyJO)KHUKH, OCHOBBIBASICh Ha «00pasiax, KOTo-
pble OHHM HaXOJIST B MPEKPACHBIX TPEUECKUX CTATYsX»; Aajiee 3TO pas-
JMYCHNUE TIEPEHOCUTCS Ha SI3bIK, TAC CYHIECTBYET «ECTECTBEHHBIH S3bIK
Ooree KpacuBBIM, YeM OOBIKHOBEHHBIM €CTECTBEHHBIN s3bIK (Langage
Naturel ordinaire)» [Charpentier 1683: 633—634]. Bropoii ypoBeHb
€CTEeCTBEHHOCTH, KoTopblii lllapmaHThe xapakTepu3yeT Kak IMpeBOC-
XOJHBIA WK OoJiee KPacuBBIH, IaH B XYA0KECTBEHHBIX 00pasznax AH-
THYHOCTH, OTO HC MOXKET HC HAIIOMHHUTDH 00 OTOXACCTBJICHUU Y Panena
u Iloyna npupo/ibl ¥ ApEeBHUX (apUCTOTENEBCKUX) MPaBHUIL

[Ipunnun BeIOOpa (pazaeneHusi) MpPeAMETOB He IMpeAroiaraet
MOJTHOTO OTKa3a OT IMOJPa)KaHWsl «HEHPUTISIIHOMY», KaK BBIpakaeTcs
Jla Menapasep (crojja BXOIUT HE TOJIHKO OTBPATHUTEIHHOE, HO U BCE,
OTKJIOHSIONIECECS OT «UICAITBHON MOjAenn», B TepmuHoioruu P. bpes).
OTMETHM HECKOJBKO BO3HUKAIOUIMX Y II03TOJIOTOB KOPPEKTUPOBOK
3TOM YCTaHOBKHM Ha «HIeallbHYI0 MoJienby. [lodTonorus kinaccunmsma
coxpansier Bocxojsmyo K «lloatuke» Apucrorens (1448 b, 5-10)
MBICJIb O TOM, 4YTO MUMETHYECKUN aKT MO3BOJISICT MOJIYyYUTb YOBOJIb-
CTBHUC U OT OTBPATUTCIILHBIX IMPECIMETOB. B IMMO3THUKAX, pa3sBUBAIOIINX
3Ty MBICTIb, B KQ4eCTBEe 00pa3lOBOTO OTBPATHTEILHOTO OOBIYHO (UTY-
PUPYIOT 3MeW / IpakOH W YyAOBHIIE: «YrkacaeMcs BhIa APAKOHOB
u gypoBuil (draconum et monstrorum), HO U300paKEHUE UX MPUSITHO,
100 HaC yCJIaxIaeT UCKYCCTBO Xy 10kHUKa» [Vossius 2010: 460]; «Het
HU 3MEH, HU OTBPATUTEILHOrO 4yjoBHINa (monstre odieux), KOTOpHIE,
MIpH MOIpa’kaHUH UM MTOCPEICTBOM HCKYCCTBA, HE MOTJIM Obl HPABUTHCS
3penunto» [Boileau 1969 a: 98; chant III, vv. 1-2]. Ipyras koppekuus
cBsi3aHa ¢ o0cyxmaemoni 1’ O0unbskoM B «[IpakTuke TeaTpay mpoobiie-
MOM nepeaaiu B3BOJIHOBAHHOM pcyuun 4€JIOBEKAa B COCTOAHUU CTPACTH,
KOTJa caMa npupoja «0e3 mopsiaka u 6e3 npaBuia» MPUBOIUT YEIOBE-
YECKYyI0 JyIIy «KO BCEM NpeIMETaM, MOTHBaM U OOCTOSTEIBCTBAM €€
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cTpactuy». MOXKHO JM MOjApaxkaTtb 3ToMy Oecriopsaxy npupoas? Ilo
MHeHuIo 1’ OOuHbBsIKA, TPUPOIHBIA OECIOPSIOK HE MOXKET OBITH HETo-
CPEACTBEHHO TIEPEHECEH B JpaMy, HO TOCPEJCTBOM OINpeIeICHHBIX
«puryp» cremyer co3math «mnomobue Oecmopsaka TpUponsl (une
ressemblance du desordre de la Nature)» [d’Aubignac 1715: 310-311].
Pene bpeit [Bray 1927: 151] monaraet, uto paccyxaeaue 1’ OOWHbBIKA
NPEABOCXUINACT 3HAMEHUTYIO (POpMYIy «IpeKpacHBI OecropsIoKy»
y Byano (B «IlosTrueckom uckyccrBey, chant I1, v. 72, npuMeHUTENBHO
K one). becriopsok, TakumM 00pa3oM, HE MCKIIOYACTCS HHU U3 CQephl
MPEAMETOB NOJpaKaHUsl, HM U3 00JIACTH ICTETHYECKOTO B LIEJIOM.

B mosronoruyeckux paccykKISHHSX O KaHpPE pOMaHa B Ka4eCTBE
JOCTOWHOTO TpenMeTa MOJApaKaHHsl MOSIBISETCS «IIOBCETHEBHOEY, KO-
TOPOE OTOXKAECTBIISIETCA C €CTECTBEHHBIM (T.€., IO CyTH, C IPUPOIOH)
W TIPOTUBOIIOCTABIISICTCS] TEPOMYECKOMY U BBICOKOMY. DTO BHIIHO B pac-
cyxnennu XKana Jlonno ne Buze mo moBoay pomana Mamien ae Ckro-
nepu «Kienusi»: «...OmUChIBaTh TO, YTO TOBOPUTCS M AETAETCs BCSKUI
JIeHb, — 3HAYHUT HAWTH €JUHCTBEHHOE M BEPHOE CPEIICTBO HPABHUTHCH. ..
Bemy camble BelMKHE M BO3BBHIIICHHBIE OOJBIE HE BBI3BIBAIOT JOBE-
pust, <...> Temnepb JOOAT JHUIIb BEIIX caMble OOBIYHBIE, KOTJa OHU XO-
POLIO BBIPAXKEHBI, U HE XOTAT OOJbIIE HUYETO KPOME €CTCCTBEHHOTO
(naturel)» [Donneau de Visé 1663: 169—170].

Haxonen, Ha nepudepnu KIacCHIUCTUYECKONW MOITOJIOTUU CY-
HIECTBOBAJIO MHEHHE, YTO BCS MPHUPOAA, O0€3 MCKIIIOUEHH 1 OrpaHnye-
HUM, MOET OBITh NMpeAMeTOM HoJpaxkaHus. Takoe MHEHHE BBHICKA3aHO
B X01e moJieMUKn 0 «Cujie» B aHOHUMHOM TPaKTaTe O «PacIOIOKEHHH
(disposition)» B Ipame, MPUCOBOKYIUICHHOM K TaK)Ke aHOHUMHOW «Peun
k Kiurony»: «...mpupojna He co3gaia HUYETO, YeMy HCKYCCTBO HE
Mmoruio Ovl monpaxatey [Discours a Cliton 1637: 41]. 310 counHeHue
CTaJo «IeOeTUHOM MECHBI0 HeperyJsipHOH mo3Tuku» [Génetiot 2005:
67], xoTopas ganee OblIa BRITECHEHA BHIIICOMUCAHHBIME KOHIICTIIIHSIMU
METOANYECKH OPTaHU30BAHHOM MPUPOIBI.

Cnocod noapakaHus: yJay4ylleHUue NPUPOABI

Metoanueckoe yrnopsiioueHle IPHUPOBI TOCTUTAETCS HE TONBKO
0TOOpPOM IIPEAMETOB, HO U CIOCOOOM IMOApPaKaHUS, KOTOPOE IOJDKHO
MOAHUMATH MIPUPOJLY A0 CTaTyca MPOU3BEACHHS UCKYCCTBA. DTOT CIIOCO0
MOJIpaKaHUsI ~ XapaKTepu3yeTcs Kak  yJydlIeHWe, HCIIpaBlIeHHE



52 A.E. Maxoe

(corriger), monupoBka (polir), ykpaienue (orner); mpupoJa TpaKTOBaHa
KaK HECOBEPIICHHOE MM HE3aBEPIICHHOE, KaK «UEPHOBHKY», «MATEPHUSI»
s xynoxksuka. ITo muennro Jlomunuka bByypa, «mpupoja He nmaer
ussiiecta (délicatesse), U MPUAATh UTOTOBOE COBEPIICHCTBO MPOU3BO-
JUMBIM €10 BelllaM OHa TPEJOCTaBIACT MCKYCCTBaM»; MOAOOHO TOMY
KaK pEeMECIICHHUK JIOJDKEH «IIOJIMPOBATh MPaMop M AparoleHHbIe KaM-
HUY», CIEIyeT «IOJIMPOBaTh, OYMIIATh W YKpamaTh Hall SI3BIK» — 3Ty
paboty coBepmaer Mactep cioBa [Bouhours 1671: 80]. Hdnsa ITsepa
Jlemyana npupoaa — HeoOpabOTaHHBII MaTepHall, KOTOPOMY XYJIOXKHHUK
npuaaer Gopmy: «HeoOxoanmo, 4TOOBI MOAT MCIPABISIT HEJOCTATKH
MIPUPOJIBI M 3aBEpILAi TO, YTO OHA CAeJaia JUIIb BUepHE <...>; YTOOBI
W3 3aypsAaHOM, CTapOod MaTepuM OH W3BJIEKaJl JIParolieHHbIE U HOBBIE
¢dopme» [Le Moyne 1641: 29]. [IpuHIMN yIy4lIeHUS MOXKET MpUMe-
HSTBCS HE TOJBKO K MPUPOJE, HO U K MCTUHE, KOTOpas ¢ MPUPOJIOH
TecHO cBs3aHa. XKan-Jlyu I'e3 e banb3ak, ogo6pss Koprens, KoTopblit
TpakToBan puMisiHiHa L{uHHY B myxe coBpemeHHOro maeaia «honnéte
homme», ormeuaer: KopHemo MO3BOJMIM 3TO CcHENaTh «3aKOHEI
UCKYCCTBa, KOTOpOE IMOJIMPYeT W yKpamaeT UcTuHY (polit et orne la
vérité); KOTOpoe, MojpaXkas, MO3BOJSCT OTIABaTh MPEANOYTEHHUE, KO-
TOpOE MOPOH MpeIaraer nNoJooHoe, a Topoi — mydrnreey [Balzac 1648:
360-361].

CMBICIIOBOE HANpsHKEHUE MEXKAY WACSIMHU MOJAPAKaHUS U yIyd-
meHns (MCIpaBeHMs, YKpalleHHUs) OLIyLIaJoch HEKOTOPBIMU Teope-
TUKaMH, TIHITaBIIMMHUCS 00OCHOBAaTh BO3MOXKHOCTh MX COCYIIECTBOBA-
Hus. Pene Jle Boccro Ha npumepe n300pakeHus: XapakTepoB MOAPOOHO
OOBSICHSIET, KaK MOXHO TNOJpakaTh W YKpallaTb OJHOBPEMEHHO.
B xapakrepe ecTh 4epThl MOCTOSHHBIE U M3MEHYMBBIC; TIEPBBIC MEHSTh
HEJb3sl, MOCKOJIBKY OT HHUX 3aBUCHT «CXOJICTBOY, MOCIECTHHE — MOXKHO:
«Taxk, He MEHssl CXOACTBA M TOYHOCTH XapaKTepa, XOPOIIUi Mo3T, KakK
XOpOUINHA XyI0KHUK, MOXKET YJIYYIIUTh CBOM mepcoHaxu» [Le Bossu
1708: 468—-469].

Houpamaﬂne npupoae Ha CTUWINCTHYCCKOM YPOBHE

[MomoOue mpupope MOKHO OBITh JAOCTUTHYTO HE TOJIBKO Ha
ypOBHE H300pa)kaeMoro MpeaMera, HO U B CTHJIC, KOTODPBIH JOJDKEH
ObITh ecTecTBeHHBIM (naturel). MHaye roBopsi, B BBIOOpE CTHIIS TOXKE
ClIeyeT OPUEHTHPOBATbCA Ha MPHUPOIY: «...NMPHUPOJA JOIKHA OBITH
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€IMHCTBEHHBIM BOXKJEM, KOTOPHIM HY)KHO PYKOBOACTBOBATHCS IIPH
ucrosb3oBanuu <...> ¢uryp u meradop» [Rapin 1970: 51]. Ecrecr-
BEHHOCTh B CTHJIC COOTBETCTBYeT npuHiuny dissimulatio artis: «wuc-
KyCHOCTB» CIEAYEeT CKPBIBaTh, M30eras, Kak MuIIeT PareH, «caumKoM
HaJlyMaHHBIX (pa3, CIUIIKOM IIBETUCTOTO CTHJIS», HEOOBIYHBIX BBHIpa-
JKEHUH; TI033UM «10J00aeT oaHa UL npoctoTta (simplicité)» [Rapin
1684: 109]. OTpunaTenpHbpId MpUMEp AAIOT UTANBSHIBI C MX IBETH-
CTBIM CTHJIEM, HallOMUHAIOIIUM «T€ 3arpHMUPOBAHHBIC JIMIA, B KOTO-
PBIX MHOTO SIPKOCTH, HO HET HHYETO ecTecTBeHHOro» [Bouhours 1671:
50].

Ecnu Ha ypoBHE M300paskaeMOro TpeaMeTa HCKYCCTBO JIOJKHO
MOAHUMATH TMIPHPOY B BBICOKYIO Cepy U3SIIHOTo, TO Ha YPOBHE CTHJIS,
HaNpPOTHB, — UCKYCCTBO CITyCKAETCSI K MPHUPOAE, K €€ «Oe3bICKYCHON»
MpOCTOTE.

AnoJjiorus nmoapakaHus nmMpupoae:
APryMEHT B3aUMHOCTH

Bribop monpaxkaHusi KaK OCHOBHOM TBOPYECKOH CTpaTEeTHH OIl-
paBIaH TeM OOCTOSITENBCTBOM, YTO MOJpaKaeT W cama HpUpoja.
[MpuHIMI MoApaskaHus, TAKUM 00pa3oM, TPAKTyeTCsl HE aHTPOIIOJIOTH-
YecKH, KaKk CBOMCTBO 4enoBeka (Tak Obuto B «Iloatuke» Apucrorens),
HO KOCMHYECKH — KaK CBOMCTBO Bcero Muposaanus. [loapaskas npupo-
e, TO3T TOAPAKAET HE TOJBKO ee TpeMeTaM, HO U CaMOMy JCHCTBHIO
noJpakaHusl, KOTOPOE MPUPO/a COBEPIIACT MOCTOSTHHO. MBICIB O TIOA-
paKaHHH, COBEPILAIONIEMCS B MIPUPOJIC, BHICKA3bIBAIACH YK€ B IMOITHU-
Kax WUTaJbsHCKOro PeHeccanca (Hampumep, y AHbosio CeHbH — CM.
[/To3unuckas 2010: 385]); B rekctax XVII B. 0OHA CTAHOBUTCS «IIIUPOKO
pasaenseMbiM yoexkaeHuem» [Zuber 1971: 390], nosBnsisich, Hanpu-
Mmep, y Ilackans: «[Ipuponma moapaxkaer cebe (s’imite). <...> Uwucna
MOJpaXKaloT MPOCTPAHCTBY, XOTS UX MPHPOZAA coBceM npyras» [Pascal
1871: 390]. Hauboxnee aeranbHO STa mWaes paspabortana y [wmitoma
KonbTe, KOTOpBIH, B JOKa3aTENbCTBO MOJOXKEHUS, UYTO «BCE B MHUpE
JEMCTBYET TOCPEACTBOM IpHMepa W HoApaxkaHus (par exemple et par
imitation)», pucyeT maHopamy BceoOIIero MoJpakaHHs, OXBaThIBAIO-
HIET0 MHUPO3JaHHE: 3eMIIsI B CBOMX COTPSICEHHSAX «HOJpPaKaeT pa3iind-
HBIM ABIXKeHUsIM Hebec»; Mope mojpaxaeT UM ke «B CBOMX NPUIINBAX
W OTJIIMBAX» U T.J. DTOT KPYTOBOPOT MOJAPaKaHUH B MPHPOE 3aXBaThI-
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BaeT U «HAYKH U HCKYCCTBa», MO0 «MX OOBIYHBIC 3aHATHS — HE UYTO
nHOoe, Kak OecripepbiBHBIE oapaxanus» [Colletet 1658: 11-13].

MBI nMeeM 3/1eCh €10 MPAKTUIECKH C TEM K€ apryMEHTOM B3a-
UMHOCTH, KOTOPBIHA OIMpPaBbIBAI MOIPAYKAHNUE KIIACCHYECKUM aBTOpaM:
MBI (COBpeMeHHbIe ()PaHIy3bl) MOXKEM MOJPAXKATh KIACCHKaM, TIOTOMY
YTO ¥ OHW CaMH B CBOE BpEeMsI TIOAPAKAIN CBOMM IPEIIICCTBEHHUKAM.
Ho u mpupoae Mbl moapaxaeM MOTOMY, YTO camMa Ipupoja «becrpe-
pBIBHO» (Kak BbIpaxaercs Konbre) nmoapaxaer.
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