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MY3bIKAJIBHOCTb PACCKA3A U.A. BYHUHA
«B OJHOU 3HAKOMOMU YJIMLIE»

Annomayusa. B ctatbe paccMaTpuBaeTCsl My3bIKAIBHBIA PUTM, JIEKAIUHA
B OCHOBE pacckaza bynuHa «B ogHOM 3HaKOMOW ynuie». DTOT PUTM HaBesSH
ctuxotBopeHneM 1. [TomoHckoro «3aTBOpHHIIAY», KOTOPOE HAIKCAHO sSMOOM
C TaKTWJIMYECKUMU KJIay3yJIaMH, CO3MIAI0ONIMMU PUTMHUYECKUI PUCYHOK BajibCca.

Kniouesvie cnoea: V.A. bynun; putmuueckas opraHuzalusi TEKCTa;
My3bIKaIbHOCTE; S. [TomoHCckui.

Logvinova I.V. The musical rhythm underlying Bunin's story
«In a familiar street»

Summary. The article considers the musical rhythm underlying Bunin's
story «In a familiar street». This rhythm is inspired by Ya. Polonsky's poem
«Zatvornitsay, which is written in iambic with dactylic clauses, creating
a rhythmic pattern of the waltz.

Keywords: 1.A. Bunin; rhythmic organization of the text; musicality;
Ya. Polonsky.

B ro6uneit mucaTtenst X0Tea0Ch ObI MOroBOpUTb O MY3BIKAJILHO-
CTH €ro mnpo3bl. (0] MY3bIKQJIBHBIX MOTUBAX B TBOPYCCTBC HN.A. EYHI/IHa
HalmMcaHo JOBOJIBHO MHOI'0O, B YaCTHOCTH B JUCCEpTAIUU H.A. pr6I/I—
L[HHOfIl, KOTOpasd paccCMaTpuBacT BCCCTOPOHHC MY3bIKAJIbHBIC MOTHUBEI,
CBSI3aHHBIC CO 3ByKaMH IPUPOJbI, ICHUCM, ,Z[yXOBHOfI U KJIAaCCHUYECKOM
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My3bIKOH U T.1. Kpome Toro, Bcsi ero skM3Hb U BCE TBOPYECTBO CBSA3AHBI
C MY3bIKOH, TPOHHU3aHBI €10. My3bIka 3ByYHT U Ha CTpaHUax COOpHHUKA
«Temnsle amren».

IIpu mzyuenun tBOpuecTBa M.A. ByHHHA B My3bIKQJIBHOM KOJ-
JIeJIKE, TOMUMO paccka3zoB «HHUCThIA NOHENENbHUKY, « TeMHbIE ajien»,
«Tawnst», ciegyer oOpaTuTh BHUMaHUE Ha pacckas «B onHoil 3HaKoMoi
yiuue» (1944), B croxkeTe KOTOPOro Meperviesiuch TeMa HecObIBIIEHCS
nmo6Bu («Huvero Gomnbie u He OBIII0») M HOCTAJIBIUK MO POJUHE. DTO
MIPOU3BEICHUE TPUBJIEKAET CBOEH KPATKOCTHIO, KAK M CaMO MTHOBEHHE
YTEHUS CTUXOB U BOCTIOMHUHAHMS O MPOILION BIFOOJIEHHOCTH.

Paccka3 nHammcan JieTko, Ha OJHOM JBIXaHWH (HEBOJHHO HaXKe
BCIIOMHMHAETCSl TaK K€ JIETKO, B MaHEpe CTUXOTBOPEHMS HJIM Bajibca
HaIMCaHHBIM paccka3z «Jlerkoe ppIxaHue»), OT JHIA, CTapeIOIIero
OMHTPAHTa, BCIOMUHAIOLIETO O MPEXHEW CBOCH BIIOOJICHHOCTH B Ja-
nexoil terepb Poccun. DTO ero MpIciaM BCIyX, HaBESHHBIE MY3BIKOH
cruxorBopenus S.I1. ITomorckoro «3arBopruta» («B omHO# 3HaKOMOMN
yaure...»). CaMm pUTM pacckasza TakXe HAaCTpawmBacT YUTATEINs Ha JIH-
pudeckuii najx (3aMeTHM, YTO B Hadaje OTCYTCTBYeT MECTOMMEHHE
«OH» U CTPOKH, BBIAETICHHBIE KYPCHUBOM, PUTMHYECKH CO3BYYHBI CTHXO-
TBOPHBIM CcTpoukaM): «OceHHell NapuKCKOW HOYBIO wiel no 6yibeapy
6 cympake OT TYCTOW, CBEXeH 3eNeHH, MOJ KOTOPOW METaNINYeCKH
OJsiectenu (hoHApH, YYBCTBOBAJI CeOsI JIETKO, MOJIOJIO U JTyMaJ:

B oonoii 3naxomou ynuye

A nomuro cmapwiii dom

C svlcokoll memHOU lecmHuyell,
C 3a6euennbim OKHOM...»"

Put™m Hagana pacckasza, HECTICUTHBIN, KaK Obl MPOTYJIOYHBIN, JaxKe
BAJIbCUPYIOIIMH, IUIABHO IIEpeTeKaeT B pUTM cTtuxorBopeHus . Ilo-
JIOHCKOTO (sIMO C TaKTUIMYECKUMU Kiay3yjamu). C 3TOro CTHXOTBOpE-
HUSl HAYMHAIOTCA BOCIIOMHUHAHMA NIEPCOHAXKA O TOM, YTO U Y HETO0, KaK
y JUPUYECKOTO Teposi, B CTyACHYECKHE TOJbl ObII TAaKOW Ke CTapblif
oM Ha IIpecne, B MockBe, Iie Tak k€ CBETHJI J0 MOJIYHOUH «OTOHEK
TaWHCTBEHHBII M BCTpeyana ero JeByIlKa, A04b Jbsuka n3 Cepmyxo-
Ba, a OH «IOJHUMAJICS Ha JEPEBSIHHOE KPBUICUKO, 3AHECEHHOE CHETOM,
JIeprall KoIbyo uypuiawieti nPposoIoKU, RPOBE0eHHOL 8 CeHlbl, B CEHIIaX
JKECTBIO AApede3rKall 3BOHOK — U 32 JIBEPBIO CIIBIIIAINCH OBICTPO cOeras-
IIMe ¢ KpyTOil epeBSHHOM JIECTHHUIIBI IIard, ABEPh OTBOpsUIach — U Ha
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Hee, Ha €¢ Majlb U Oellyl0 KOPTOUKY HECIO BETPOM, METEIBIO...
Sl kupancs nenoBaTh ee, OOHMUMasl OT BETpa, U MbI OCKaIM HaBEpX,
B MOPO3HOM XOJIOZIE U B TEMHOTE JIECTHHUIIBI, B €€ TOXKE XOJIOAHYIO KOM-
HAaTKy, CKYYHO OCBEIIEHHYIO0 KEpOCHHOBOHW Jammodkoi». OmHako oT
CXOJICTBA CO CTUXOTBOPHBIM CIO’KETOM aBTOP MEPEXOAUT K PA3IUUHSIM,
KOTOpBIE TIOATOTABINBAIOT MEYaIbHbIN (PUHAT — pacCTaBaHHUE TEPOEB.

«Pacmymiennoit kockl He ObUTO, ObUTA 3arIeTEHHAs, TOBOJHHO
OenHast pycas, ObUIO MPOCTOHAPOAHOE JIMIO, MPO3pavyHOE OT TOJIOJA,
riia3a TOXe MpO3pavHble, KPECThHCKHE, TYObl TOW HE)KHOCTH, YTO ObI-
BAaIOT y CIa0bIX jeBymeKk». OT poMaHTHYeCKOH aTMOocdepbl CTHXOTBO-
pEHHS aBTOp MEPEXOIUT K HETPHUIIIIIHON pealbHOCTH, B KOTOPOH OH
MPOBOXAET CBOIO IOHYIO BO3IMIOONEHHYIO Ha moe3n 10 CeprmyxoBa H
obemraer mpuexarb K HEH 4epe3 ABE HEAEIH M HE HCIOJNHSET o0era-
Husi. B cruxax Sl [lonoHckoro 3Byumt crpouka: «[lociymaii, yOe-
KUM!», KOTOpast HABOJUT Teposi Ha Pa3MBIIUICHHUS, BbIIAIONINE B HEM
yXe craperomero denoBeka: «Yoexum! Kyna, 3auem, ot xoro? Kak
MpeecTHa 3Ta ropsyasi, AeTcKas rIynocts: “Yoexum!” YV Hac “y0e-
UM~ He ObuTo». JIEHTMOTHBOM 3BydallMe CTPOYKH CTUXOTBOPCHHUS
COTMPOBOX/IAIOT U BOCIIOMHHAHUE O TOM, KaK OHU «CIIEIIMIIH T10 TIaT-
¢dopme ¢ ee UBOBOI KOP3MHKOH M CBEPTKOM KPACHOTO OJEsIa B PEM-
HAX, O€KaJli BAOJIb JIUHHOTO T0e3/1a, YK€ TOTOBOrO K OTXOJY, 3ars-
JBIBAJIM B TIEPETOJIHEHHBIE HApOJOM 3€JIeHbIE BaroHbD»... bosbie oH
HUYEro HE IIOMHUT, TOCKOJIBKY OOJIbIIe HUYETO U He OBLIO.

Putm pacckaza neIMKOM TIOAYMHEH MYy3bIKE CTHXOTBOPEHHS
4. T1osoHCKOr 0, POXKIAETCS BMECTE C IIEPBBIMU CTPOYKAMU 3TOTO CTUXO-
TBOPEHHUS M C TOCIETHUMH CTPOYKaMM 3aBEpIIaeTCs JIETKUM BajbCO-
BBIM KpY’>K€HHEM, CO3JAIONINMCA 3a CUeT JaKTHJIMYECKUX Kiay3yi. Ta-
KAM 00pa3oM, MOTHB MaMSITH O MUMOJIETHOM MTHOBEHUH FOHOIIECKOTO
CYaCThsl OKpAIlleH PUTMOM Banbca. BocmomuHaHue Tak k€ MUMOJIETHO,
KAaK M BCIIOMHMBILIEECS BIAPYI OCEHHEW HOUbIO cTUXOTBOpeHue . Ilo-
JIOHCKOTO.
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