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MOPHUC JIEBJIAH - «BHYK ®JIOBEPA»?

Annoranusi. 3emisk [tocraBa dnobepa, co3gaTenb 3HAMEHHTOTO
LIUKJIa HOBEJIT M POMAHOB O TMOXOXKJICHHUAX «KEHTJIbBMEHA-B3JIOMIIUKa» Ap-
cena Jltonena — Mopuc JleOnan — ¢ IOHBIX JIET HCTBITHIBAT MHTEPEC K TBOP-
uyecTBy aBTOpa «['ocmoxku boBapm»; 3TOT MHTEpec pas3ziensia U €ro cecTpa,
MIeBUIIA, aKTpUca U mucarenpHuna Kopkerra Jlebman. B craTtee maercs xpat-
Kuil aHanu3 paHHed nposbl JleOnaHa u ee cBs3u ¢ Tpamunueir dnobepa, a
TaKXKe C XapaKTepHON Ui «KOHIA BEKa» IPOTHYECKON Mpo30i JeKamaHca.
Ocoboe BHMMaHME yAeleHO poMaHy «JKeHIMHa», B KOTOPOM HMEIOTCS Ta-
palieny U OpsMble aIIO3UM 1Mo oTHomleHHIo k «['ocnoxxe bosapm». Iloka-
3aHBl 0OCOOEGHHOCTH pacKphIThs y JleGana pyaHCKOro ropojcKoro TeKcTa (Ha
(hoHE HETATHBHOTO BOCHPUATHA ropoaa dmodepom).
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MAURICE LEBLANC - “GRANDSON OF FLAUBERT”?

Abstract. Maurice Leblanc, Gustave Flaubert’s countryman, author of
the famous series of novels and short stories about adventures of “gentleman-
burglar” Arséne Lupin, from his youth had an interest in works of the author
of Madame Bovary. The interest was shared by his sister Georgette Leblanc, a
singer, actress and writer. This essay critically examins the early prose of
Maurice Leblanc, its connections with the traditions of Flaubert and with
typical for “fin de si¢cle” erotic prose of decadence. A special attention is paid
to the novel 4 woman and its parallels and allusions to Madame Bovary. This
essay shows the peculiarities of Leblanc’s description of Roune (against the
background of a nagative perception of the city by Flaubert).
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B 1908 r. nubepanpHas mapmxkckas razeta L ’Aurore aTTecToBana
Mopuca Jle6mana kak «Hacaenunka ®uobepa n Momaccanay', a tpu
roJia CIyCTsI XKYPHAIUCT elie 0oJiee MOIMyJIIPHOTO €XKEJIHEBHOTO H3/1a-
Husa Gil Blas na3zpan Jlebmana — K TOMy BPEMEHH YK€ NPU3HAHHOTO
MITpa JETEKTHBHO TPO3bI — «3eMIISKOM U BHykoMm diobepa»’. Dta
arrecranus MOXKET II0Ka3aThbCA CTpaHHOﬁ TEM, KTO BUIHUT B JleGnane
UCKITIOUMTEBHO aBTOPA JIFONICHUAHBI, MacTepa OCTPOCKOKETHBIX paccKa-
30B H POMAHOB O MOXOXJICHHUSAX «DKCHTIbMEHa-B3IOMIIMKay. OIHAKO

! Georges-Michel. Les livres // L’ Aurore, avril 17, 1908. P. 2.
2 Les lettres et ... le reste // Gil Blas, juin 20, 1911. P. 3.
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TBOpuecTBO JleOsiaHa OTHIOAb HE CBOJIUTCS K IUKIY NMPOU3BEACHUN 00
Apcene Jlionene.

Jlebnan pomuiics 11 nexabpsi 1864 r. B Pyane, B mome Ne 2 1o
yimne ®ontenens. Ero oren Omuie Jlebnan Obul denoBexkoM obectie-
YeHHBIM — OH TOPTOBAJI YIJIEM, KOTOPBII MO BOJE JOCTABISICA B TOPOJ
n3 Anriuu; Jlebnany-crapiieMy NPHHAIICKAIA U TPAHCIIOPTHBIE Cy/a.
OnuH u3 mepcoHaxeil cOopHuka «BUKTOp M3 CBETCKON Opuraap»
(1933), MyHUIIUTIIATEHEIN COBETHUK W TpennpuHuMarensd ['rocras XKe-
pPOM, KOTOpBIH Ja)xke 3a PeIeTKON yMyApseTrcsi COXpaHUTh OJarofmy-
mue, sIBHO HaBesH oOpasoMm JleGnana-crapmiero. Mare bnanm Bpow,
KaK M OTell, MpUHaAJexana K 3aKHTOYHOH HOPMaHJICKO# OypKyas3uu.

Mopuc cHayana yuuics B 4acTHOM naHcuone Ilatpu, a B ctap-
IIMX KJaccax Moceliai MpecTKHbIN nuiei nmenn Koprens; oH Bocnu-
THIBAJICS B PEITUTHO3HOM JyXe — B JaJbHEHMIIEM OH OTPUHET PUTYyallb-
HBIH KaTOJHUIN3M, HO 3aTO COXPAaHUT NMPUBEPKEHHOCTh MUCTUYECKOMY
Hayvajy, KOTOpOe TO U JEJO 3asBIseT 0 cebe B ero TBopuecTne. To xe
caMO€ OTHOCHTCA M K BOCIIOMMHAHHUSIM O JIETCTBE, KOTOpBIE IMPETBO-
PWINCh B BAXHYIO JUIsl JIIONIEHOBCKOTO IIMKJIA TeMY «OOpPETEHHOTrO
BpPEMEHM».

Xopomio 3HakoMble Oyaymemy mucaTtento yroiku Hopmananu
MPUCYTCTBYIOT Kak B KHUTax 00 Apcene Jltonene, Tak ¥ B ApyTrUX CO-
yuHeHusax JleOmana. TakoB ropojok XKiombex mexay ['aBpom u Pya-
HOM, TJI€ KMJI ero IS5, KaX10€e JeTo ceMbs JleOaan npoBoauia B 3TOM
ropojike. PyuHbl MecTHOrO ab0aTcTBa MENBKAalT B poMaHe «Bor Bam
Kppubsa!» (1897—-1898); nmenHo B JKromberke BO3HUK 3aMBbICEN BXOJS-
miero B cocraB moneHuanbl pomana «I'paduns Kammoctpo» (1924)
[1, c. 287-288]. Psx HoBemn 1893—1894 rr. Jlebnan myOiaMKOBai moj
uMeHeM «A0OaT u3 JKroMbeikay», B TOM YHCIIE M paccka3 ¢ CUMBOJIMY-
HBIM Ha3BaHMeM «KH3HBY®, SBCTBEHHO OTCHUIABIIMIA K poMaHy Mormac-
caHa. Mexay TeMm XUBOINHCHBIE pyHHBI 3TOr0 ab0aTcTBa JIHOOMI moce-
math 1 [toctas @iobep, 0 4eM He pa3 YIIOMHUHA B CBOMX MMHUChMaX.

B otnimune ot Mopuca, ycnemHo okoHUMBIIero aurei B 1882 r.,
ero cecrpa Kopkerra (oHa OblUIa Ha TISITH JIET MOJIOXKE OpaTa) cMoria
MOJYYHTh TOJBKO AoMaiiHee oOpa3oBaHHe. JTO HE MOMEIIAIo el Ha-
gath B 1893 r. Kapbepy OIEpHOIl MEBUIBI, a 3aTeM M JApaMaTHYECKOU
akTpuUCHl; aBa roxa cmycts JKopxkerra Jlebnan Hagonro csizana CBOIO

3L Abbé de Jumiéges. La Vie // Gil Blas, adut 11, 1893. P. 1.



Mopuc Jlebran — «snyx @nobepar? 87

cyns0y ¢ Mopucom MetepnuakoM. JKeHCKHE TOPTPETHl B IPOH3BEIE-
HUsX ee Oparta 3ayactyro HaBesHbl oOpasom JKopxkertsl [12, p. 39].
ITo3nnee, B 1913 r., XKopxerra BeimycTHia KHUTY «l[lanomHMuecTBO B
crpany rocmoxu boapu» [10]. 3meck oHa BCIIOMHHAET O TOM, Kak
B IOHBIE T'OJIBI BIIEpBBIE TpounTana meaesp drobepa; ee ryBepHaHTKa
«U3 COOOpaKeHMI MeIoMyApus» 3arudaia OTACIbHBIC CTPAHUIIBI
KHHTH, 4TO 3aTpy[IHsI0 uTeHue. JKop)kerTa MOBECTBYET O CBOEM BH-
3UT€ Ha MECTO JEHCTBHS pOMaHa W yBepseT uuTarens, OyATO KHUTY
XOpOUIO 3HAIOT 3JICIIHNE KPECThsiHE (HETPaMOTHBIM €€ SIKOOBI YUTaeT
BCIIyX MECTHBIN yunTenb). ABTop nocemaer aom Jenbdunsl Jenamap
(B neBuuectBe KyTiopbe), KoTOpas cuuTaeTcs MPOTOTUIIOM DMMBI, U
OecemyeT ¢ MECTHBIMHU JKUTEJISIMU; OHH MOAICPKUBAIOT JIETEHAY O pac-
nytctBe Jenbduabl. OueHsb moapodHo u3noxkeHa O6ecena JKopKeTTsl ¢
KpecTbstHKOH OrrocTnHOM MeHax (OHa cuuTaercs mpoToTunoMm demnu-
CHUTe, CIIy’KaHKH DMMBbI boBapu) — Ta 60rOTBOPUT MOKOHHYIO XO3SHKY.
Ilo oxonuanum nuues Jlebnman oTmpaBiseTcs MyTelIECTBOBATH
(Anrnusg, 'epmanus), 3aTeM Ha TPOTSDKEHUH TOJla MPOXOIUT BOSHHYIO
Cy>k0y u Omarofapsi IPOTEKIIMHA OTIIA — TOJBKO YTO MOXOPOHUBIIETO
CYIIpyTy — HauMHaeT paboTaTh Ha pyaHCKOH (abpHKe, MPOU3BOAMBIICH
YyecalbHble CTAaHKH. Takas JeaTelbHOCTh HE CIMIIKOM MpHUBieKaa Oy-
nmymero mucatens. «Paboumit s ObUT HUKyJa HE TOAHBIA W TI0JaBall
JIypHOH npumep. S 3anupaiics Ha 4epJake U COUMHSUI CTHUXU — TOXE,
MpaBJia, OYeHb CKBEPHBIE, TaK YTO MpeJylaraTb MX WU3AATENI0 s HE pe-
Iancs», — MpU3HABaJICS Ha CTApPOCTH JIET CO3JaTelb JIIONIEHHAaHbI Kyp-
nanucty Nouvelles littéraires’. Hapsny ¢ counnenuem ctuxos Jle6aan
cTaj npoOoBaTh ce0s M B 00JIACTH MPO3BI, IPUYEM B PaHHUX paccKazax
HEpE/IKO OTpaXkal COOCTBEHHBIE JIIOOOBHBIC YBICUCHHUS.
JlutepatypubsiMu kymupamu JleOnana cuenanuch Momaccan u
®no6ep. Coznarens JIIONCHUAHBI YPE3BBIUANHO TOPIUIICS TEM OOCTOS-
TEJILCTBOM, YTO aKyIIEPOM IPH €ro POXKICHUU ObUT OpaT BEIMKOTO IH-
careJst, XUpypr pyaHnckoi 6onbHUIBI Ammiabs nodep. O cBoux BCTpe-
yax ¢ ['toctaBom ®nobepoM B pasHbIX HHTEPBBIO Jlebnan paccka3biBal
MO-pa3HOMY; €My, B YaCTHOCTH, 3alIOMHUJIACh BBIIAIOIIASICS 3Py UM
aBTopa «['ocnoxku boBapm» — TOT SK00bI MOBenan Mopucy 0 cKaHIu-

4Lefe‘vre F. Une heure avec Maurice Leblanc // Nouvelles littéraires, juillet 6,
1935.P. 4.
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HABCKOM TIPOHCXOXJIEHUU HEKOTOPBIX HOPMAHICKMX TOMOHUMOB [13,
p. 293]. Tak wim uHaye, pedb UAET O CMYTHBIX JETCKUX BIICYATICHUSX.

Homommnano u3BectHo, uto 11 mas 1880 r. Jlebnan mpucyTcT-
BoBaN mpu oTneBanuu Dyobepa B xpame ropoaka Kanrene (aBTop
«["ocrioxxn boBapw» Ha MPOTSHKEHUH TPUALIATH TISITH JIET JKUJT B ICPEBHE
Kpyacce, xoTopast BXOAUT B COCTaB 3TOH KOMMYHBI). 3a TpaypHBIM
KOpPTEKEM, KOTOpBIH ABHrayicsi oT KaHrene kK pyaHckoMmy KiajaoOuily,
[IJI0 MHOXKECTBO W3BECTHBIX IHcaTeliel, BKItodas 30j (OH IMO3JHEe
MOCBATHII CHENUAIBLHBIA OUEPK 3TOMY TeYallbHOMY cOOBITHIO), Morac-
cana, Anbponca lone, 'tonucmanca, baneuist u [onkypos. Ilo okon-
YaHUM 1IEPEMOHHH U TOPXKECTBEHHOTO yknHa JlebnmaH TalikoM OT po-
qurenei Bckounn B noes3x Pyan — Ilapuk u oka3ancst B OJJHOM KyIie ¢
«monyooramm»: 3o0is1, MomnaccanoM, D1MoHOM Jie [[OHKypOM U HBIHE
Manou3BecTHbIM ['toctaBom Tynmysom. FOHoma medran BeTynuth B Oe-
celly CO CBOMMHU KYMHPaMH, HCIIOJIb30BaB MPHU 3TOM 3HAKOMCTBO C YXKe
ynomuHagiuelics Jlenbpuno Jlenamap; Ha 3TOT cily4ail y HA4MHAIO-
miero mucatens Oblla y)Ke MpUIlaceHa PyKOMNHMCh HOBENJIBI MO/ Ha3Ba-
HueM «Amnreka rocrograa Omdy. OQHAKO M3 3aTE€H HUYEro HE BBIIIIO:
YTOMIICHHBIE JIUTEPATOPHI OBICTPO 3aCHYJIH U MPOOYAUIUCH TONBKO TPH
MOJIbe3/I€ K BOK3aly .

Wwms Mopuca Jlebnana BriepBbie MOSIBISCTCS HA CTPaHMIAX I1a-
PYDKCKOHM TIpecChl JECATH JIET CIYCTS TOCJE OMUCAHHOTO COOBITHS —
15 mapra xypHan La Revue [llustrée nameyaran ero HeOONBLIYIO HO-
BeJUly moj HazBaHueM «CraceHue», B KOTOpod BiusHMEe MormaccaHa
COCIUHSETCA C «CaTaHMYECKUMH» MOTHBAMH «MOPCKHX» DPOMAaHOB
Oxena Croo. HoBera, ¢ ee COBEpIIICHHO HEOXKUJAHHON pa3Bs3KOM, 00-
patmia Ha ceOsa BHUMaHUE W3MIATENCH; HE CIIy4JailHO ee mepernedarand
ele JABa MEPUOAMYECKUX m3faHus, u B ToM uucne Gil Blas illustré
(B BBIycKe OT 16 okTs1Opst 1892 1.), TIe paccka3 MPOULTIOCTPUPOBAI
M3BECTHBINA XyJOXKHUK CTeHIIeH.

[NepBoii ke omyOIMKOBaHHON KHUTOH aBTOpa CTall COOPHUK M3
cemu HoBell «CeMeilHbIe Maphl», BBIMTYIIEHHBINH (32 CUET aBTOpa) B
Host0pe Toro ke 1890 r. Dpuectom Kosb0oM (3TOT HE CIUIIKOM H3-
BECTHBIN M3/1aTellb OOBIYHO TeYaTan POU3BEJCHUSI COBPEMEHHBIX EMY
OeIUIeTPUCTOB, BKJIIOUYAs YPE3BBIYAIHO MOMYJsIpHOTO y myOnmku XKana

3 Leblanc M. Un voyage de Rouen a Paris avec Zola, Maupassant et Goncourt //
Rouen Gazette, décembre 4, 1926. P. 1.
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Mapwu). Kak roBopui B cBsizu ¢ 31iM JleGian, MeponpusiTue 0001muoch
emy B 800 ¢paHKOB, IpHUUEM U3 THICSUM HK3EMIUIIPOB THPaKa yJIAIOCh
IPOIaTh TONBKO copok’. ObpaIaer Ha ceOst BHUMAHHUE IPENOCIaHHOE
«CewmeitHpM mapam» nocssimenue «Matpy ['n ne Monaccany»; Bius-
HUe aBTOpa «MMJIOrO Jpyra» B JTOH «TOPHKO-HPOHHUHOM KHHIE»
MIPOCIIEKUBAETCA HE TOIBKO Ha YPOBHE OTAEIBHO B3ATHIX CIOXKETOB, HO
U B BapbHpOBaHUHM O0BbEMa M CaMHX MOBECTBOBATEIBHBIX CTPYKTYD.
Kpome Toro, 31eck npocmarpuatorcsi Mmanepa OxTtaBa Mup6o [6, p. 16]
W B MeHbLIeH crenieHn — ypokn @nobepa. Kak cripaBeyinBo otMeuaet
COBPEMEHHBIN HMCCIIeI0BaTeNb, «JIebman npuoKaeT YuTarens K mpo-
BUHIMAIBHOW XKM3HM, HO MPH STOM HE pa3BOpauyMBaeT MacIITaOHBIX
ommcaTeNnbHbIX KapTuny [4, p. 118]. [Incarens TaKkOHHYHO, HO BBITTYKIIO
BOCCO3/Ia€T PYTHHHYIO TPOBHHIHMAIBHYIO NEHCTBUTEIBHOCTh, MPUYCM
ocoboe BHMMaHHE YAEISIET TeMe aalojbTepa Kak yrpo3bl pa3MepeH-
HOMY, HEBBIPA3UTEILHOMY OBITY.

OpHa u3 HOBEJUT COOpHMKA ObLIa paHee ONMyOJIMKOBaHA B ra3ere
Le Voleur illustré, moaToMy BIOJHE 3aKOHOMEPHO, YTO UMEHHO 3/1€Ch
ObLIa MoMelleHa pelieH3us Ha Kaury. [1o mHenuto obo3pesarens [lam-
nuMoHa (Hactosimee uMs — Pene Mopo), 4deThipe TEpBBIX HOBEJUIBI
CTOJIb HACBIIICHBI COOBITUSIMH, YTO UX BIIOJIHE MOXHO OBLIO OBbI Tpe-
BpPaTUTh B pOMaHbl. MeXay TeM pedb HUIET O CTHIEBOH OCOOCHHOCTH,
KOTOpasi CBOMCTBEHHA TBOPYECTBY IHcATeNs B 1eJoM. B mo3aHeM uH-
TEpBBIO exXeHenenbHUKY Nouvelles littéraires JleOnan 3asBUII: «MHE TI0
JylLIe CKAaTOCTh MOBECTBOBAHMS, XapakTepHas s “Axonbsda”, “Kan-
muna”, “IIpuHieccs Knesckoit”»®.

[lepByto U3 cOCTaBIAIOMINX KHUTY HOBEN, «CUacThe TOCTIOANHA
Oyxkay, [llamnumon cpaBHuBaeT ¢ ®iodepom — umest B Buy He «['oc-
noxy boBapm», a HeokoHueHHBIH poMaH «broBap u Ilekrome» (XoTs ¢
TOYKH 3PEHHUS CIOKETHOW KaHBBI MEKAY STHMH MPOU3BEICHUIMH MaJIO
obmrero). IlonbIToXUBas, PEIICH3EHT BHIPAXKACT HAACKIY, YTO B CKO-
POM BpPEMEHH HAUMHAIOIIHIA MUCATENb NPEAJIOKUT BHUMAHUIO TTYOIUKH
00JIBINYIO TPO3aUUECKYI0 hOpMY.

Oxupnanug ONpaBAaJUCh JIMIIb Yepe3 JBa C IMOJIOBUHOM rona.
B 1892 r. Jlebnan mo3HaKOMMIICSI ¢ M3BECTHBIM MucareneM Mapcenem

® Lefevre F. Op. cit.

" Gautier J. Les livres nouveaux // Le Rappel, février 9, 1891. P. 2.

8 Charensol G. Maitres du roman populaire. Maurice Leblanc // Nouvelles lit-
téraires, juin 27, 1931. P. 8.
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[TpeBo, paboTaBmuM B TOT ieproA Haja pomanoM «llomyneBsn». K Tomy
BpeMeHH yxe Obl1 ToToB poMman Jlebnana «Kenuunay (Une femme), ¢
KOTOpPBIM aBTOp M mo3HakoMmui [IpeBo; TOT cBell ero ¢ pyKoBOJIUTEIEM
razetsl Gil Blas Bukropom [ledoccé; STOT «BBDKUBIINN M3 yMa MHJI-
JIMOHEP», KaK €ro OKPeCTHIIU «aKyJjbl mepa» [7, p. 79], 3a onuH Beuep
MPOYUTAT PYKOIKMCh U HE TOJBKO O0emal ee Harme4yaraTh, HO U HaHsUI
Jlebnana Ha paboOTy B PEIAKIIHIO.

Poman nyGnukoBascst B Bujae QenbeToHa B anpesie-mae 1893 r.
Ha CTpaHHIIaX JUTEpaTypHOTo NMpmiIokeHus k rasere (Gil Blas illustré);
OTJENbHOE W3JaHWE BBHINUIO B HIOHE TOro xe roxa y Iloms Omen-
nopda, nedaTapmiero panee counHeHuss Momaccana. B 1907 r. poman
OBUT TIepen3siaH B HECKOJIBKO COKpalleHHON Bepcuu. Ilepmoauka pek-
JaMHpoBaJla pOMaH KaK «UCIIOJIHEHHYIO YYBCTBA M CTPACTH KapTHHY
CEpJICYHOM M TENEeCHOW YXKU3HU BIIFOOJCHHOMN JKCHIIMHBI Ha (OHE CO-
BPEMEHHOTO MPOBUHIIHATILHOTO OOIIECTBAY .

BaxxHy!0 posib B NPOABMKEHHHM pOMaHa ChIFPAl PEKIAMHBIN
aHOHC, MOMEIICHHBIN Ha NIEPBOH MOJIOCEe anpesibckoro Homepa Gil Blas
illustré: na rpaBIOpe, BBIIOJNIHEHHOW ONATh-Taku CTeiHIeHoM, Oblia 3a-
neyaTiieHa MPHUBOJIHO PACIOIOKUBIIAACS Ha JIYTY KO3JOHOTAasl (GKEH-
muHa-QaBH» B OKPYKEHUHM KO3JIOHOTHX XK€ «MYKUHH-CATUPOBY»; Ha
3aJHeM IUIaHEe yTaJbIBallCh O4YepTaHUs ropojaa Pyana (Tam B OCHOB-
HOM U pa3BopaumBaeTcs JcHCTBHE pomana). ['paBiopy misi 0OJIOKKH
nzganust 1907 r. (MeHee QPUBOJILHOTO CBOMCTBA) BBIMOJHUI DMUIIb
biranmi.

Kawura Breimuta gepes 13 et mocine pomana 3ons «Hanay, depes
JIEBATH JIET TOCIIE€ CKaHJaJdbHOro pomaHa Pamminbnabl «l'ocriogun Be-
Hepa» (ero menun I[lons BeprneH) u mpakTHYeCKH OJHOBPEMEHHO C
HACBHIIICHHBIM YyBCTBEHHOCTBhIO pomanoM Jleona Bappakana «Kpacu-
Bas rocnioxa Jlenen» n «Humdomankoit» Ockapa Merenbe. «Humdo-
MaHKa» ChIrpajia BayKHYIO POJIb B TPOJBM)KCHUH razetbl Le Journal,
MEPBBIN BHITYCK KOTOPOH BhITIEN 28 ceHTs0ps 1892 T., — IMEHHO 37ech
Hayvaj 1meyaTathes B Buje (enbeToHa 3TOT poMaH MereHbe, CHAOXEeH-
HBIIT GpOoCKIM moj3arooBkoM «Ouepk crpacrei» (Etude passionnelle).
WntepecHo, uTo MeTeHbe mpuberaet K TpaJuIMOHHBIM MeJIOApaMaTH-
YECKUM M MUCTOJSPHBIM CTPYKTYpaM, HO HAIOJHSIET UX COBEPUICHHO
HOBBIM, ¥ BECbMa CKaH/IaIbHBIM, CO/ICPKAaHUEM.

°Librairie // Journal des débats, mai 26, 1893.
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JleGman TOYHO BIMCAIICS B TOT CIEUU(PUUSCKUH JIUTEpATyPHBIN
KOHTEKCT «MOKJIOHEHHS TUIOTHY», XapaKTepHbIH U1 auTepatypsl fin-de-
siécle, ¥ CyMes CHUCKATh JIOBOJBHO-TaKU CKaHJANbHBIN ycneX. «Ken-
IIMHA» BBIZCpXKAJa C JIECATOK IMEpPeHM3JaHui; OOIMUNA WX TUPaX CO-
CTaBHJI MSATHh THICSY DK3EMIULIPOB, YTO MO TEM BpPEMEHAM SBISUIOCH
OUYEHb HEMJIOXUM PE3yJIbTaTOM JJISl HAaYMHAIOIIEro aBTopa.

CymiecTByeT JereHaa, coriiacHo koropoi JKions Penap 3asBun
Jle6nany, npenonHecuieMy aBTopy «PebDKuKa» cBoto KHHTY: «Bbl nipu-
HajyIekuTe K Kiany dnobdepa — UMEHHO 3Ty MaHepy s OOJIbIIE BCEro
mo0ro. Bama “YKenmmnaa” — 3T0 oTHasBIascs rocrnoxa bosapm» [9,
p. 79]. Penap umen B Bumy mpexae Bcero uarepec Jlednana K >KeHCKOU
TICUXOJIOTHH, 3alleYaTIICHHBIH B ’TOM PaHHEM IPOU3BEJCHUH MUCATEIS
(MHTEpecHO, YTO Kak pa3 B JIIOIIEHOBCKOM IIMKJIE yKa3aHHas CTOPOHA
€ro JIapoBaHUs PacKphIBaeTcs B MeHbIIel creneHu). [Ipu aTom poman
JleGnaHa co3maBaiicsi B COBCEM APYTOd HCTOPHUYECKHIA MOMEHT TIO CpaB-
HEHHUIO C 3MO0X0H cynebHoro mpouecca BOKpYyr «l'ocmoxu boapny,
KOT'JIa OTKPOBEHHOE BOCCO3/IaHUE AI0NbTepa yKe HE BOCIPUHUMAIIOCH
KaK HEYTO CKaHJaJIbHOE.

Kuura nHazenama B cBoe BpeMs HeMajio IIyMa MMEHHO CBOEH
MPOIIOBEIbI0 «CBOOOAHON JH00BW». ['JaBHas TepowHsl, yApy4CHHAS
MOHOTOHHOW TPOBHHIIMATILHOM KU3HBIO W HECUACTIMBAs B Opake CKy-
yaromas pyanckas aama Jlrocu IllambMeH, CTaHOBUTCS JHOOOBHUIICH
CHayaja JOH)XXyaHa-KOMMHUBOsDKepa Amene Puinapa, 3arem nopoit pas-
HOAYULIHOTO, a MOpoM cTpacTHOro Bpada. [lanee Jlrocu myckaercs BO
BCE TSDKKHE: Bpaya CMEHSET MOKIOHSBIIUICS €l Kak OOXeCTBY pyc-
ckuil xymen, MapkoB (oH ToproBaj mexamu B Pyane u ofas1 cBOIO
KJIMEHTKY CMEUIHBIM KOBEpKaHHEM S3bIKa M paccKazaMu O JaJleKoH
Poccun). 3aTtem HacTaeT yepen HEpOBHO JABIIIABIIETO K HEll KPeCTHOTO,
nmouteHHoro by»kro-I"aBapa (CBSI3b ¢ HUM JJTUTCS IENBIH TOM), CTyIEHTa-
MeaMKa, CoyijjaTa, KOMIIO3UTOpa M Jaxe IUIeMsSHHUKa-muiencra Jlyu.
Jlrocu ctonp nr0OBeoOMIIbHA (B OOIIEH CIIOXKHOCTH y HEe JIecsTKa JIBa
JH000BHHUKOB), YTO €CTh OCHOBAHHUS TOBOPUTH O HUM(OMAHHH.

Cruiib TOBECTBOBAHUS 00 3TOM «O€3yMUH aI0NIETEPa» B KAKOU-TO
Mepe HallOMUHAeT TMHAMUYHYIO, UCTIOJIHEHHYI0 HPOHHH MaHepy JIForie-
HUaHBI, a CIOXCTHBIC TEPHIIETHHA OJHOBPEMEHHO OTCHUIAIOT U K Mo-
naccany, u Kk @nobepy, u k 3oms. Kak nucan onun u3 obo3pepareneii,
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repouns JIe6nana — 910 «rocroxa boBapu ¢ coTHeil OGOBHUKOBY .
Jltocu BBITIAIUT TOpa3o NMpU3EMIICHHEE M MpO3auvHee, 4eM BecbMa
HEoAHO3HauHass OMMma. JleOiaH He CTOJNb MCKYCHO BIaJiceT 3aKOHAMH
HappaTHBa, KaK ero y4uTelb, HalpuMmep, MHTpHKKa Mexay Jliocu u
Byxto-I'aBapoM BBIMISIAMT SIBHO 3aTsiHYTOH. MHTEpec uurTarens mojo-
rpeBaeTcs TJaBHBIM 00pa3oM pa3HOOOpasueM JIFOOOBHUKOB M BOCCO3-
JTAaHHNEM MEXaHH3Ma CYNpYKECKUX H3MEH.

Bonpmoe mMecto B poMaHe 3aHMMAaeT BOCCO3JaHUE CTaporo
Pyana; mporynouyHble 30HBI ONMKCAHBI C BBICOKOH TOomorpaduyeckon
TOYHOCTBIO. TeMa poMaHTHYECKOro OnyXmaHus (errance) OT4YacCTH
nepeTeKkaeT B UPOHMYHYIO KapTHHY (praHUpoBaHHS W MpHOOpeTaeT
BeChMa MparMaTuieckyro okpacky. Mopuc JleGian ckiioHEeH IpraBaTh
KaXK10¥ 13 BcTped JIrocu co CBOMMH BO3JBIXATENSIMU TOUHYIO JIOKAJIH-
3anuto. Eciim Omma boBapu mepememiaercst nocrarouno peako (Pyaw,
nepeBHu Toct u MouBmie), To JItocu )XMBET B caMOM TOPOJAE U MOXKET
00cTOsATEIRHO HCCIeNoBaTh ero [5, p. 167].

O neraruBHOM oTHomeHun dnobdepa k Pyany u ero oObIBarensim
xopouro u3BecTHO; y JleOmaHa 1emo OOCTOMT HECKOJBKO CIIOXKHEE.
MoHO fnaxke yTBepxkaaTh, uTo Jltocu mo3naer Pyan yepes mro60BHOE
¢annpoBanue. B wactHocTH, OHa ipuxoauT B ckBep CeHT-AHApe (BO
Bropyto MUpOBYIO BOWHY OH OBUT MOJHOCTBIO YHUUTOXKEH) U JIIO0yeTCs
W3BICKaHHBIM JICPEBSIHHBIM (acaZioM TaK Ha3blBAeMOTo «JIomMa [lnaHbl
Ilyatbe» (Taxxe yrpaueHn). 3areM Jltocn mogHumaercs Ha OaHio (co-
OpY’KEHHE COXPAaHMUJIOCh) W OTTYyJa CO3EpLAeT ropoJ — HO HE MPOCTO
HaclaxJaaeTca KpacoToll craporo PyaHa, a mbITaercsi B3IVISIAOM OTbI-
CKaTh JIoMa, I/Ie ’KHUBYT /IBa €€ JIIOOOBHHKA.

«Jlokycsl amtonsTepay [5, p. 164] B pomane «OKeHmuHa» nHOrAA
0o0pHCcoBaHbI 1axe Oosee eTaabHO, YeM cOOCTBEHHO MmapTHEpH! Jlrocu.
OTH JIOKYCBI COCPENOTOYEHbI B OCHOBHOM B IIEHTPaJIbHON YacTH TO-
poza, OJHAKO €CThb M MCKIro4eHMs. Hampumep, Ha BTOpOH JeHb 3Ha-
komcTBa Jltocu oraaercs Amene Ha npupoze, kak Omma — Pononbdy;
MPU STOM CBf3b JIIOOOBHUKOB B pomaHe JleOiaHa BBITJISIUT HUUTOXK-
HOU ¥ BYJIbrapHOii, yero Het y ®nobepa.

B Hexoropeix ciydasx JleOnaH — kak Obl B Ka4eCTBE OMMaxa —
MOYTH JOCIOBHO IIUTHPYET MAITpa. Tak, OMMa Iocie MmepBoro CBHja-
Hus ¢ Pogonbdom TBepauT:

19Nos chers maitres // La Lanterne, avril 15, 1897. P. 1.
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«Y wmens ecth moO0oBHUK! JIt000BHUK!» — MOBTOpsUIa OHA, pa-
Iysich 3TOM MBIC/IH, TOYHO BHOBb HACTyNHBIIEH 3penocTu» [2, c. 169].
B pomane Jle6mana Jlrocu, caenaBimmch 1r000BHUIEH AMele, BOCIPO-
M3BOMT Ty e (Ppasy: «OHa 3a0panach B [IOCTEIb, BCE €I UCITBITHIBAS
onbsiHeHHe. Heckoibko pa3 oHa moBTopmia: “Y MeHs ecTh JIOOOBHHK.
Hakonen-to y MeHsi ecTh JII00O0OBHUK”, DTa (ppa3za HEBBIPA3UMO YCIIaXK-
nana ee cimyx» [11].

JleGman 3aumcTByeT y ®@robepa U APYrHX CBOMX JHTEPATYPHBIX
HAaCTaBHMKOB IOBBIIIEHHOE BHUMAaHHE K COIMAJIBHOMY KOHTEKCTY, K
aHanmu3y Oypkya3HOTO Opaka Kak MHCTHTYTa. XOTS HampacHo ObLIO
OB nckaTh B «OKeHIKHEe» TOro ypoBHS OCBOEHUS JEMCTBUTENBHOCTH U
TOW TICUXOJIOTHYECKON TTyOWHBI, KOTOpPBIE XapakTepHbl 1is «I 0croxku
Bosapuy». JItocu Pamens u Pobep coeanHSIOT CBOM CyIbOBI ETUKOM H
MOJTHOCTBHIO Ha OCHOBE TPE3BOT'0 KUTEHMCKOTo pacuera, Opak MmpeacTaeT
Kak clieJika, ¢ JOTOLIHbIM nojacueroM npuaanoro. Mcropus lapins bo-
Bapy U DMMBI — HCTOPUS JIOMIHYBIIUX HAIEX] («I10 cBagn0bl OHA BOOO-
pakana, 4To JIIOOUT, HO CYACThE, KOTOPOE JIOJDKHO OBIIIO BOZHUKHYTH
13 3TOU Mo0OBH, HEe TpHUILIo» [2, ¢. 59]). CxogHBIM k€ 00pa3oM pa3BU-
BaeTcs M CIOXKeET «JKeHIIMHBD), TPUUEM 3]IeCh €CTh CBOSI OCOOCHHOCTb.
Ilepen Tem kak MpUHATH peuieHue o xeHuThOe, Pobep Illanmen mo-
TOIIHO, C TMPHUCTAIBHOCTHIO CHIIUKA MBITAETCS pasrajaTh HCTUHHBIN
MICUXOJIOTUYECKHUI 00JMK CBOEH Oynyinel skeHbl. B 3TOM MeTou4HOM
pa3OuparenbcTBe (systéme inquisiteur), B HEOXHJIAHHBIX BOIPOCAX
PoGepa ecTb 0OCHOBaHMsI yCMaTpHBaTh NMPEIBOCXHUIICHUE «TEPMEHEBTH-
YEeCKOro KO0J1a», XapaKTepHOro s JETEeKTHMBHOIO IOBECTBOBAHHA W,
B YaCTHOCTH, JUIS JIrOoTIeHUaHbl. «JIroOuna au oHa ero? OHa He 3Haja.
A oH — mo6un 1 oH ee? U sToro oHa He 3Hana. Bc€ 3To ObUIO B Co-
BEpLICHHOM TyMmaHe. Mexy TeM OHa KaxkJajla BbliTH 3amyx. Ho no-
yemy? Jlaxe 3To ObLIO eit HeBegoMo» [11].

HesbIpasurensHocTh, 3aypsiaHocTs BHemHoctu Illapns bosapu
B TIOJIHOM Mepe cBoiicTBeHHa U PoOepy: «To ObT BEICOKHI U Xyomia-
BBI — Jla)K€ Yepecuyp BBICOKHWA W Yepecuyp XyJOLIABBbIA — MOJIOJOM
yenoBek. <...> BbiegHoe 3a0CTPEHHOE JIMIO0 HOCUIIO KPOTKOE BbIpa-
skeHue. Jlonro u 00CTOSITENEHO PACCMOTPEB €T0, OHA YOeauIach B TOM,
4TO riaBHas yepta PobOepa — UCKIIIOUHTENBHAS MATKOCTh XapakTepa H
JOOpOoIylTHasT HaWBHOCTh. <...> B KOHEYHOM cuUeTe OHa codjia €ro
HE)XHBIM, MOPSAJOYHBIM, IOBOJIBHO HEBE)KECTBEHHBIM, TTOBEPXHOCTHBIM
U cuMmaTUaHbeIMY [11].
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Brieyarnenue He3HaunTENBbHOCTH MOAuepkHyTO JleGiaHoMm U B
MMOpTPETC H}OCI/I, YTO OIIATH-TAKH BIIOJIHE COOTBCTCTBYCT IIO3THUKE
«l"ocnioxku boBapu»; ¢ npyroil cTopoHbl, OMMa BHEUIHE HECKOJIbKO
HarnomMuHaeT JlrocH, BKIIIOUas Takylo AeTalb, KAK CHMMETPUYHO YJIOXKEH-
HbIC BOJIOCHL. JIeOaH akKIEHTUPYET (PU3UOJOTHUECKUE MOJIPOOHOCTH:
coOyazHUTENbHBIE Tuieun JIFocH M Yepecuyp CMeJioe JIEKOIbTEe; YyBCT-
BCHHAA MNPUBJICKATCIbHOCTH rJIaBHOM TCPOUHU CTAHOBUTCA CaMOCTOA-
TEJIbHOW TEMOW poMaHa.

OTI[CJH)HLIG OMU304bI pOMaHa BBITJIAAAT KaK aJllITtoO3UH Ha 4YyBCT-
BeHHbIe Mu(osiornyeckue croketsl (Benepa mepen 3epkanom, cyn
[Napuca) — HamMYME TPUBUATU3OBAHHBIX MHU(OJIOreM COBCEM HE UYKII0
MOMYJISIPHOMY POMaHy B IIEJIOM, C OJHOW CTOpPOHBI, U POMaHy JeKa-
nanca — ¢ apyrou [14, p. 73]. TakoB MOBTOPSIOMIUNCS ITU30I C 3€p-
KaJIOM — Te€pOMHsS CMOTPHUTCA B HEro BO BpeMs OepeMEeHHOCTH, MOcie
POKACHHS ChIHAa U Tociie oOpeTeHus mepBoro JroOoBHHKA. «Kaxmoe
yTpo, oOJaueHHasi B HerJIMKe U3 Oapxara M IIeNiKa, OHa CIPBITHBaia C
MOCTENM W MOXOJWIa K 3epKaixy. TaM OHa CKiajabpIBajla TKaHb TaKHM
00pa3om, 4ToObI BUIHEJICS TOT WM HHOM KycOYeK ee Tena. <...> 3aTeM
cOpachiBaina ¢ cebst BCe W JKaJIHO BCMaTpHUBalach B COOCTBEHHOE OTpa-
sxerue» [11].

B kakoil-ToO MOMEHT CIOKET MNEPEKIII0YaeTCsl B Ha3UAATENb-
HYIO TUIOCKOCTB: Teslo JIfocH HauMHaeT «BSHYTh», a €€ pa3Hy3JaHHBIH
00pa3 )KM3HU €CTECTBEHHBIM 00pa30M MPUBOIUT K OOJIE3HAM, KOTOpPHIE
TpaHCHOPMUPYIOT €€ BHYTPCHHHUN MHP M B KOHEYHOM HTOTE BEIYT K
HPaBCTBEHHOMY «BOCKpeceHHI0». OHa MCIOBEIYETCS U KaeTCs B CBOMX
rpexax, HO — JOCTaTOYHO IMOBEpXHOCTHO. JlebnmaH ocraercss B mpe-
Jenax Oe/IeTPUCTUKH, MOJIMEHSET pealCTUUECKYI0 TITyOMHY HpaBo-
YYEHHEM.

WnTepecHo, 4TO BHYTpeHHEE MpeoOpakeHne TepOrHU MPOUCXO-
muT He B Pyane, a B xopoio 3nakomotii Jleonany Huiiiie — iMEHHO Tam
nuia paboTa HaJ poMaHOM, UMEHHO B cTojuie ®paHiy3ckol PuBbepsr
HaxoJuiIach BUJUIA €TO0 TIEPBOM >KEHBI, HO M mocie pa3Boaa (1897) on
HEOJHOKPAaTHO OCTaHABJIMBAJICS 3/1€Ch TO y CBOMX Jpy3ei, TO B ele-
HeGenpHbIX orensx''. Humua B KYJIbTYp€ «IIPEKPACHOM 3MOXHU» OKA3bI-

! Ta, napmxckast rasera Le Journal ot 3 mapra 1898 . B paszmene cBeTCKUX
HOBOCTeH coobmaer o npebbsBannu Jlebmana B Hurme. OTa He3HaunTenbHas JeTalb
CBHJIETENILCTBYET O TOM, YTO B KOHIE 1890-X ro10B OyaymIuii aBTOp JIONEHUAHBI yKe
o0J1aiast I3BECTHOCTBIO B CTOJMYHBIX JINTEPATYPHBIX Kpyrax.
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BaeTCsl BECbMa YCTOMYMBBIM TOIOCOM, COOTHOCHMBIM B MEPBYIO Oye-
penp ¢ KapHaBaJloM M «TOPOJOM Tpexay, paclylleHHOCThIO, pa3ryjaoM
JPEBHUX HWHCTUHKTOB (moJpoOHee o0 3ToM cM. Hamy cTateio [3]).
Mexny Tem JlebaaH, coxpaHsisi Bce BHEIITHHE TPUMETHI «3€MHOTO pasi»
B onucaHnu Humipl, GakTHUecKu moaBepraeT TONOC HHBEPCHUU: «UHC-
TBHIA BO3LyX OyXThbl AHTENIOB U OOAPSIIUI TOPHBIA BO3AyX OUYUCTHIIN €€
TEJO», — MUIIET OH O CBOeH repouHe. 3nmech JleOnaH JaKOHUYHO, HO
BeChMa TOYHO M MOATUYHO pHCyeT cronuily JlasypHoro G6epera, mpudem
ONMCaHue MPUPOABI KOPPETUPYET ¢ cocTogHueM aymu Jlrocu [6, p. 19].

B omimume ot tparmueckoro ¢unana «locnoxu BoBapm», pas-
Bsi3ka «JKEHIIMHBD) ONTHUMHUCTUYHA, XOTA U MpPEACTIbHO OObIACHHA: HE
CyMeB HalTH MOAJMHHOTO cyacThsi B Opake, Jltocu oOperaeT «MayieHb-
KO€ CYacThe» B MaTepPHHCTBE.

Bnaromaps aroit kaure mMononoi Jlebnan CHUCKA B TUTEpPATyp-
HOM MHpE peryTaluio Mucaresst JOCTaTOYHO YYBCTBEHHOTO, XOTS H
TaIAHTIUBOTO. «KeHIuHa» ycununa 3G ¢eKT, TpOu3BeCHHBIN MocTa-
HOBKO# mbechl «Jlucuctparay (mo Apuctodany), XoTs BKIaa B padoTy
Hax Hell JleGnaHa okasaicst MUHAMalleH (B OCHOBHOM CIIEHapuil ObuI
HalMcaH ero coaBTopoM MopucoMm JIOHH?; TpeMbepa COCTOsIACH
22 nexabps 1892 r. B mapmickom Grand Théatre)'”. B stoit Bepcuu
HECKOJIBKO paclIMpeHa cucreMa o0pa3oB KOMEIHH, a MUKAHTHBIE MO-
MEHTBI CMATUYEHBI 110 CPABHEHHIO C MIEPBOMCTOYHUKOM; TEM HE MEHee
3puTeneil mpuBieKana B MOCTAHOBKE IMPEXKAE BCETO UyBCTBEHHAs CO-
CTaBJIAIONIAS.

B 1896 r. Tot xe [Tons Onnennopdh HameuaTan poman JleOnana
C TPYIHOIIEPEBOIUMBIM HazBaHueM L’ Oeuvre de mort (Hall BapuaHT —
«CMepTh BEpIIUT CBOE AeJI0»). B 3TON KHUTe mucarenb BIEpBBIE 00-
pamaercs K XaHpy KpPUMHHAIBHOTO pOMaHa, a €CJIM HCIIOJIb30BaTh
COBPEMEHHYIO TEPMHUHOJIOTHIO — IICUXOJIOTHYECKOTO TPUILIEpa; OTHAKO
3TOT KaHpP BBIAEPKUBAETCSA B KHUTE HE MONHOCTHIO. KHMra HackleHa
3HAKOMBIMH TI0 JIIOTICHHAHE MPUMETaMH «(PUPMEHHOTO0» J1e0JIaHOBCKOTO
CTHJISI — HepBHasA, cyxoBaTas (pasza, ynpyruidi IWHAMUYHBIH PHTM, OT-
CyTCTBHE TOJPOOHOI 3KCIO3UINH, HOBEJIUCTUYHOCTh XY/J0)KECTBEH-
HOT'O MBIIIUIEHUS, 3aHUMAaTEIbHOCTh UHTPUTH. YyBCTBYETCSI HEKOTOpas
HEPEIINTELHOCTh aBTOPA, KOTOPBIA TOCTENEHHO OCBOOOXKIAETCS OT
BiausHus Drobepa, HO elle HE OIMpeneNul, clelyeT JId eMmy obOpa-

2 Bernac J. Chronique théatrale / Le Voleur illustré, janvier 5, 1893. P. 10.
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HIaThCs K MOIYJISPHOM MM BBICOKOM TpaJHLMUA. B pomaHe MOHEMHOTY
ot bamp3aka (BceBmactue neHer), oT JloctoeBckoro (moirume, MydwH-
TeNbHBIE TEep3aHUs 3aJyMaBIero yOWHCTBO Tepos), [’ AHHYHIHO
(ppanmysckuii nepeBoxa «Hacnaxxaenus» Boimen B 1895 r.), 'amcyHa
(mepeBon «I'omoma» Beimen Bo @paniuu B ToM ke 1895 T1.), a ObITH
MOJXeET, 1 MoJiojtoro bappeca (MeTaHust MpOTaroHNCcTa, HEOOBIKHOBEHHO
OCTPO TEPEKUBAIOIIETO CBOIO CBI3b C YHHBEpCyMoM) [9, p. 175]. Eme
nansie ot ®rnobdepa u Monaccana JlebiaH yXOAUT B poMaHe «ApMedb
u Kiomg» (1897), KOTOpBIil OMWH M3 KPUTHUKOB OXapaKTEpU30Ball KaK
«CTPACTHYIO WIMILINION O MHCTHYECKO JTI06BH', B «BEIOCHIETHOM
pomane» = «Bot Bam kpbutbs!» (1897) u B pomane «SIcHpie ounm»
(1902), rae myHKTHUPHO HaMEuYeHa aBAHTIOPHAs MHTPUIA, XOTS JOMH-
HUPYIOLIEH elie ABIseTcS CeHTUMEHTaNbHas CTUXus [8].

Ho pemaromum coObsiTieM B juteparypHoil cyanOe JleOiana
CTajia OmyOJMKOBaHHAA B MSITOM I10 CYETy HOMEpe KypHauna Je sais tout
(ot 15 ntons 1905 1.) nmeTekTHUBHAs HOBENJIa O «JKEHTIbMEHE-B3JIOM-
mke» Apcene Jlronene mox HazBanueMm «Apect Apcena Jlromenay. To
OBbUT 3aKa3 CO CTOPOHBI BO3MIaBIsABIICr0 XypHai [Ibepa Jladurra, c
KoTopbiM JleGnana cBs3bIBaNy Apyxkeckue oTHomeHus. C 3Toi myOiu-
Kallii Havajach BCEMHpHAs CJIaBa 3TOT0 IMEpCOHa)ka M HOBBII 3Tall B
pa3BUTUH JETEKTHBHOTO >KaHpa — MEPEXoJl OT «apXaudecKoro JIeTeK-
THBa» K COBPEMEHHOMY .

Kak BuguM, pannue npomsseneHuss Mopuca Jlebnana mo3BojistoT
3aKJIIOYUTh, YTO OH BIIOJHE MOT CJEJIaThCS HE CIHUIIKOM 3aMETHBIM
MPEICTaBUTEIEM JUTEPATYPhl «BTOPOTO PAa», HACIEAYIOIIUM YPOKH
®dnobepa, Momaccana M JAPYruxX KPYIHBIX MacTepoB (PaHILy3CKOM
mpo3bl BTOpoi mojoBuHbl XIX B. Ho ciydaiiHoe cteueHme obGcros-
TEJILCTB, U TPEXK/E Bcero — 3HakoMcTBO ¢ [Tbepom JladurToM, chIrpaio
CBOIO pelarolnyt ponb. [lo3nuee JleOnan He pa3 MbITANCS BBIATH 3a
MIpeIesIbl aMIuTya cOo37aTens JIONeHUaHbl; OH HalKcall JBa BEJTUKOJIEH-
HBIX Hay4dHO-(aHTacTudeckux npousBereHus: («Tpu rnaza», 1920, u
«Benukoe coObiTHE», 1921), HO M HECKOJILKO HEBBIPA3UTEIBHBIX CBET-
CKHX POMAaHOB, Pa3BHBAIOIIMX 3POTHYECKYIO CTUXHIO (KEeHITMHBI)
(«Ckanpan Ha roiayOom razoHe», 1935, riae Ha motpeOy myOJuKu 3a-
TPOHYJI TEMY TPYIIIOBOTO cekca). TeM He MeHee B MaHTeOH (paHIry3-

3 Nos chers maitres // La Lanterne, avril 15, 1897. P. 1.
14 p.L. M. Maurice Leblanc // La Vie au grand air, avril 1, 1898. P. 18.
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CKHX THCATENIe OH BOIIENI MIMEHHO KaK «OTel] ApceHa JTromtenax . s
HMCTOPUM MAacCCOBOW CIIOBECHOCTH MOXXHO CUWTATh HEBEPOSTHOH yma-
yeld, uro «BHYK Drnobepa» He mpeBpaTmics B «momyras diobepay,
nBUHYJCS WHBIM (TipoTopeHHbIM Konan [loitiiom) myTeM u B CKOpOM
BPEMEHHU CJICTIAJICSA OJHUM U3 CaMbIX 3HAMECHHUTBIX MAaCTEPOB (paHIry3-
CKOT'O JIETCKTHBA.

10.
11.

Cnucok JuTepaTypsl

Jlebnan M. Apcen Jlronen. CII6.: Amdopa, 2004. 589 c.

@nobep I'. Tocnioxa bosapu / nep. H. JIro6umosa // @nobep I'. Cobp. cou. : B 3 T.
T. 1. M.: XynoxectBeHHas iureparypa, 1983. C. 29-332.

Yexanos K.A. Tlo noBony kapHaBaia: Hurmua «[IpexpacHoit Onoxm» rinasamu ¢paH-
I[y3CKUX M pycckux mnucateneit / Kymsryponorndeckuit xxypHai. 2014. Ne 2 (16).
URL: https://cyberleninka.ru/article/n/po-povodu-karnavala-nitstsa-prekrasnoy-
epohi-glazami-frantsuzskih-i-russkih-pisateley (zata o6pamenus: 10.05.2021).
Alonso A. «Des couples sans gloire». Une approche de la description des émotions
dans les nouvelles de Maurice Leblanc // Etudes romanes de Brno. 2016. No 37.
P. 113-126.

Alonso 4. La dynamique spatiale de ’adultére dans le roman. Une Femme de Mau-
rice Leblanc // Metéaforas de la luz / Métaphores de la lumiére. Almeria: Edual,
2017.P. 158-168.

Benhamou N. Maurice Leblanc conteur et romancier: disciple de Maupassant? // Le
Rocambole. 2012. No 61. P. 13-38.

Bloy L. Le mendiant ingrat. Mon journal. P.: Mercure de France, 1956. 430 p.
Buard J.-L. Un formidable récit de suspense // Leblanc M. Les Yeux purs.
P. 79-88. URL: https://books.google.ru/books?id=qCTHDWAAQBAJ&pg=PAS5&hl=
fr&source=gbs_selected pages&cad=2#v=onepage&q&f=false (mara oOpameHus:
10.05.2021).

Dérouard J. Maurice Leblanc: Arsene Lupin malgré lui. P.: Séguier, 1989. 611 p.
Leblanc G. Un pélérinage au pays de Madame Bovary. P.: Sansot, 1913. 106 p.
Leblanc M. Une femme. URL: http://fr.wikisource.org/wiki/Une_femme/Il/I (nata
obpamenus: 10.05.2021).

'S Lagarde P. Quand on cambriole chez Maurice Leblanc pére d’Arséne

Lupin... / Comoedia, février 14, 1934. P. 1, 3.



98 K. A. Yexanos

12. Lechat H. M. Leblanc saisi par la débauche / Le Rocambole. 2012. No 61.
P. 39-50.

13. Mélanges René Lepelley: recueil d’études en hommage au professeur René Le-
pelley / rassemblées et éditées par C. Bougy, P. Boissel et B. Garnier. Caen: Musée
de Normandie, 1995. 598 p.

14. Raoult M.-G. Perversion et subversion dans les romans de Rachilde et de Jean
Lorrain (1884—1906) : Une esthétique de la décadence. T. 1. Limoges, 2011. 581 p.

References

1. Leblan, Maurice. Arsen Lyupen [Arséne Lupin]. St Petersburg, Amfora Publ., 2004,
589 p. (In Russ.)

2. Flober, Gyustav. Gospozha Bovari [Madame Bovary], trans. by N. Lyubimov.
Flober, Gyustav. Sobranie sochinenii [Collected Works] : in 3 vols, vol. 1, Moscow,
Khudozhestvennaya literature Publ., 1983, pp. 29-332. (In Russ.)

3. Chekalov, K.A. “Po povodu karnavala: Nitstsa ‘Prekrasnoi Ehpokhi’ glazami
frantsuzskikh i russkikh pisatelei” [“About the carnival. Nice of the Belle Epoque
seen by French and Russian writers”]. Kul'turologicheskii zhurnal, no.2(16),
2014. Available at: https://cyberleninka.ru/article/n/po-povodu-karnavala-nitstsa-
prekrasnoy- epohi-glazami-frantsuzskih-i-russkih-pisateley (accessed: 10.05.2021).
(In Russ.)

4. Alonso, Ana. “Des couples sans gloire. Une approche de la description des émo-
tions dans les nouvelles de Maurice Leblanc”. Etudes romanes de Brno, no.37,
2016, pp. 113-126. (In French)

5. Alonso, Ana. “La dynamique spatiale de I’adultére dans le roman. Une Femme de
Maurice Leblanc”. Metdforas de la luz / Métaphores de la lumiere. Almeria, Edual,
2017, pp. 158-168. (In French)

6. Benhamou, Noelle. “Maurice Leblanc conteur et romancier: disciple de Maupas-
sant?”. Le Rocambole, no. 61, 2012, pp. 13-38. (In French)

7. Bloy, Léon. Le mendiant ingrat. Mon journal. Paris, Mercure de France, 1956,
430 p. (In French)

8. Buard, Jean-Luc. «Un formidable récit de suspense». In: Leblanc, Maurice Les
Yeux purs, pp. 79—88. Available at: https://books.google.ru/books?id= qCTHDw
AAQBAJ&pg=PAS5&hl=fr&source=gbs_selected pages&cad=2#v=onepage&q&f=
false (accessed: 10.05.2021). (In French)

9. Dérouard, Jacques. Maurice Leblanc: Arséne Lupin malgré lui. Paris, Séguier, 1989,
611 p. (In French)



Mopuc Jleonan — «enyx @nobepay? 99

10. Leblanc, Georgette. Un pélérinage au pays de Madame Bovary. Paris, Sansot,
1913, 106 p. (In French)

11. Leblanc, Maurice. Une femme. Available at: http://fr.wikisource.org/wiki/Une
femme/I1/I (In French)

12. Lechat, Hervé. «M. Leblanc saisi par la débauche». Le Rocambole, no. 61, 2012 ,
pp- 39-50. (In French)

13. Mélanges René Lepelley: recueil d’études en hommage au professeur René Le-
pelley, rassemblées et éditées par C. Bougy, P. Boissel et B. Garnier. Caen, Musée
de Normandie, 1995, 598 p. (In French)

14. Raoult, Marie-Gersande. Perversion et subversion dans les romans de Rachilde et
de Jean Lorrain (1884-1906) : Une esthétique de la décadence, vol. 1. Limoges,
2011, 581 p. (In French)



